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CHRISTIE'S 


PROPERTY FROM A PRIVATE FRENCH FAMILY COLLECTION 

E 

A GREEK BRONZE ZEUS HURLING A THUNDERBOLT 
EARLY CLASSICAL, CIRCA 5TH CENTURY B.C. 

4% in. (10.3 cm.) high 


£2,000-3,000 


PROVENANCE: 

with Charles Seltman (1886-1957), according to inventory card. 

Henry de Nanteuil de la Norville, Paris (1876-1941), acquired in November 1933 
from the above; thence by descent to present owners. 


For a similar bronze statuette of Zeus in the act of throwing a lightning 
found at the temple of Zeus at Dodona and now in the collection of the Altes 
Museum in Berlin see inv. no. 10561. 
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A GREEK BRONZE CICADA AND AROMAN BRONZE EROS 
CIRCA 4TH CENTURY B.C.-2ND CENTURY A.D. 


2% in. (6.4 cm.) long. max. 
£1,500-2,500 


PROVENANCE: 

with Charles Seltman (1886-1957), according to inventory card. 

Henry de Nanteuil de la Norville, Paris (1876-1941), acquired prior to July 1939 
from the above; thence by descent to present owners. 


4 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AROMAN BRONZE EROS 
CIRCA 2ND-3RD CENTURY A.D. 
444 in. (10.8 cm.) high 


£4,000-6,000 


PROVENANCE: 
Henry de Nanteuil de la Norville, Paris (1876-1941), acquired in 1936; thence by 
descent to present owners. 


In ancient art, Eros is commonly depicted holding a host of different 
attributes, including a bow, torch, mirror, fan, butterfly or hare, as with this 
example. For representations of Eros holding or hunting hares, see N. Blanc 
and F. Gury, "Eros/Amor, Cupido” in LIMC, vol. Ill, nos. 303, 318 and 319. 


*4 
A ROMAN BRONZE THEATRE MASK 
CIRCA 1ST-2ND CENTURY A.D. 


4% in. (10.9 cm.) high 
£4,000-6,000 


PROVENANCE: 
Henri Leman, Paris, 21 November 1913, lot 88, according to inventory card. 
Henry de Nanteuil de la Norville, Paris (1876-1941), acquired from the above; 
thence by descentto present owners. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*5 


A GREEK MARBLE HEAD OF A SATYR 
HELLENISTIC PERIOD, CIRCA 3RD-2ND CENTURY B.C. 


5% in. (14.8 cm.) high 
£8,000-12,000 


PROVENANCE: 
with Georges Yannacopoulos, Greece, according to inventory card. 

Henry de Nanteuil de la Norville, Paris (1876-1941), acquired in 1920 from the 
above; thence by descent to present owners. 


PROPERTY FROM THE RASSLA FOUNDATION, ZURICH 

*6 

A CYCLADIC MARBLE FRAGMENT FROM A FEMALE FIGURE 
EARLY CYCLADIC II, CIRCA 2600-2300 B.C. 


534 in. (14.6 cm.) high 
£3,000-5,000 


PROVENANCE: 
with Pino Donati, Arte Classica, Lugano, September 1970. 
Dr Giancarlo Ligabue (1931-2015), Venice, acquired from the above. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*7 
A GREEK BRONZE HORSE 
GEOMETRIC PERIOD, CIRCA 8TH CENTURY B.C. 


2% in. (7.4 cm.) long 
£15,000-25,000 


PROVENANCE: 
with Dr. Elie Borowski, Basel, 16 November 1974. 
Dr Giancarlo Ligabue (1931-2015), Venice, acquired from the above. 


EXHIBITED: 
Das Tier in der Antike: 400 Werke ágyptischer, griechischer, etruskischer und 
römischer Kunst aus privatem und öffentlichem Besitz, the Archaeological 
Institute of the University of Zürich, 21 September-17 November 1974. 


PUBLISHED: 
H. Bloesch et al., Das Tier in der Antike: 400 Werke ágyptischer, griechischer, 
etruskischer und römischer Kunst aus privatem und öffentlichem Besitz, Zurich, 
1974, p. 25, no. 144, taf. 25. 

W.-D. Heilmeyer, "Frühe olympische Bronzefiguren: Die Tiervotive," in 
Olympische Forschungen 12, Berlin, 1979, p. 103, no. 139. 

J.-L. Zimmermann, Les chevaux de bronze dans l'art géométrique grec, Mainz, 
1989, pp. 25, 42, no. 88, pl. 6. 


(detail) 


Horses of this type, standing on either openwork integral plinths or plinths 
with a zig-zag pattern, were votive offerings in the Geometric Period and are 
widespread throughout the Greek world. The style of this horse is closely 
related with the Argive group, which is mainly represented through finds in 
Olympia and Tegea. For Greek bronze horse types cf. D. G. Mitten & S. F. 
Doeringer, Master Bronzes, Mainz on Rhine, 1967, nos. 17-21, and for a deer 
on a comparable plinth, the underside with intaglio design of chevrons and 
meander, attributed to the Argolid see no. 24. 


PROPERTY FROM A PRINCELY COLLECTION 
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A GREEK BRONZE GRIFFIN PROTOME 
ARCHAIC PERIOD, CIRCA 620 B.C. 


Ain. (10.1 cm.) high 
£12,000-18,000 


PROVENANCE: 
W. Hahland collection. 
with H.A.C., Basel, prior to January 1998. 


Cast griffin protomes were most often attached to the rims of hammered 
cauldrons and set on tripods or conical stands. Similar griffin protomes 
were cast on Samos and dedicated at the sanctuary of Hera on that island. 
Olympia and Etruria also produced such vessels, and they have been found 
at Athens, Argos, Ephesus, Rhodes and elsewhere. For similar, see Acc. no. 
1972.118.54 at the Metropolitan Museum of Art, New York. 


10 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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OTHER PROPERTIES 

*9 

A CORINTHIAN BLACK-FIGURED ARYBALLOS 
CIRCA 625-600 B.C. 

4% in. (10.3 cm.) high 


£4,000-6,000 


PROVENANCE: 

Mr. Frank Stark. 

Property of Mr. Frank Stark; Antiquities, Christie's, New York, 30 May 1997, 
lot 124. 

Dr. Walter Gilbert, Cambridge, Massachusetts, acquired from the above. 


Depicting an enormous padded dancer with gesticulating hands, with his 
feet extending across the bottom to the other side of the vessel. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*10 


AN ETRUSCAN BLACK-FIGURED AMPHORA 
ATTRIBUTED TO THE MICALI PAINTER, CIRCA 510-500 B.C. 


6% in. (17.5 cm.) high 
£15,000-25,000 


PROVENANCE: 
European private collection, 1999. 


Flourishing between 525-480 B.C., the Micali Painter was the most prolific 


of all Etruscan black-figure vase painters. His style was lively and flamboyant, 


with naive proportions, as can be seen here. His name comes from the 
archaeologist Giuseppe Micali (1769-1844), who was the first to publish a 
group of the painter's vases in 1832. His workshop was most likely at Vulci, 
since a large number of his vases have been found there. This amphora is 
unique, in that side A is decorated with two nude females, facing one another 
whilst grasping each other's arms, and with legs crossed, perhaps either 
dancing or wrestling. Side B depicts a young man dressed in a loin cloth. 
The position of his arms and hands indicates that he is probably dancing. 

His long hair is arranged in the Attic fashion called crobylos, with the tail 
drawn to the back and fixed at the nape by a band of white colour. 


*11 


AN ATTIC BLACK-FIGURED NECK-AMPHORA 
ATTRIBUTED TO THE CIRCLE OF THE ANTIMENES PAINTER, 
CIRCA LATE 6TH CENTURY B.C. 


15% in. (38.6 cm.) high 


£150,000-250,000 


PROVENANCE: 
A. Vogell, Karlsruhe, Germany, prior to 1908. 

Kevorkian Foundation, New York. 

Art of the Near East and the Orient, Classical Antiquities, Property of the 
Kevorkian Foundation, Parke-Bernet Galleries, 25-26 February 1966, lot 232. 
Lillian and Ezekiel Schloss, New York, acquired from the above sale. 
Property of the Schloss Collection; Antiquities, Christie's, New York, 9 
December 1999, lot 296. 

with Royal Athena, New York, 12 January 2001, no. 182. 

with Rupert Wace, London (Rupert Wace Ancient Art 2008, no. 40). 
Antiquities, Bonhams, London, 28 April 2010, lot 155. 


PUBLISHED: 
M. Cramer, Griechische Altertümer aus dem Besitze des Herr A. Vogell, 
Karlsruhe-Cassel, May 26-30th, 1908, pl. 2, 9. 

J.D. Beazley, Attic Black Figure Vase-Painters, Oxford, 1956, p. 276, no. 9. 

J.D. Beazley, Paralipomena: Additions to Attic Black-figure Vase-painters and to 
Attic Red-figure Vase-painters (second addition), Oxford, 1971, p. 121. 

Beazley Archive Pottery Database no. 320162. 


The shoulder panel on this vessel is decorated on one side with a pair of eyes 
framed by thin undulating brows and a nose at the centre, with Dionysus 
seated to the left, a rhyton in his left hand, vines in his right hand, and a satyr 
running to the right, looking back over his shoulder. The reverse is decorated 
with a similar Dionysiac scene. Only a small number of Attic black-figured 
amphorae feature figural decoration confined to the shoulders with central 
eyes. Many, as with this present example, were thought by Beazley to be by 
the Antimenes painter and his circle. Eyes had appeared on Greek vases 
during the seventh century, most frequently on drinking vessels, sometimes 
with eyebrows, and on rarer occasions, with noses. Although there is debate 
on the function of the eyes, with some scholars interpreting that they were 
apotropaic, it can be argued that they were simply decorative motifs that had 
an anthropomorphic effect, making the vase humorous and livelier. For a full 
discussion on the depiction of eyes in Greek vase-painting, see A.G. Mitchell, 
Greek Vase-Painting and the Origins of Visual Humour, Cambridge, 2009, 
pp.36-40. For a similar work, which has been attributed to the Antimenes 
painter, with a frieze on the shoulder, cf. no. 3 in, The Painter's Eye: The Art 

of Greek Ceramics, Greek Vases from a Swiss Private Collection and other 
European Collections, Geneva - New York, 2006, pp. 12-15. 


14 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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*12 


AN ATTIC BLACK-GLAZED MUG 
CIRCA 5TH CENTURY B.C. 


4% in. (10.6 cm.) high 
£4,000-6,000 


PROVENANCE: 
Dr. Walter Gilbert, Cambridge, Massachusetts, acquired in London, 
22 May 1997. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


PROPERTY FROM THE COLLECTION OF F. SOUDAVAR FARMANFARMAIAN, GENEVA AND LONDON 
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AN ATTIC BLACK-GLAZED CALY X-KRATER 
CIRCA 4TH CENTURY B.C. 


1834 in. (48 cm.) high 
£5,000-8,000 


PROVENANCE: 
Acquired by the current owner prior to 1998. 


Decorated with a gilt wreath, cf. Acc. no. 1871,0722.3 at the British Museum. 
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION 
*14 
AN ATTIC RED-FIGURED STATUETTE-VASE 


ATTRIBUTED TO THE POTTER SOTADES AND TO THE SOTADES 
PAINTER, CIRCA 470-450 B.C. 


9% in. (24 cm.) high 
£30,000-50,000 


PROVENANCE: 
with Münzen und Medaillen, Basel, 1957. 
Swiss private collection, acquired from the above. 


PUBLISHED: 
H. Hoffmann, "Crocodile Love" (the Dionysian Connection): further Studies 
in the Iconology of Athenian Vase Painting, in Hephaistos. New Approaches in 
Classical Archaeology and Related Fields, 1992-1993, pp. 151-153, figs. 16-18. 
H. Hoffmann, Sotades, Symbols of Immortality on Greek Vases, 1997, p. 156, 
no. F5. 
D. Williams, "Sotades: Plastic and White," in S. Keay and S. Moser, eds, Greek 
Art in View, Essays in honour of Brian Sparkes, p. 102. 

Beazley Archive Pottery Database no. 29022. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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Sotades, to whom this statuette-vase is attributed, was a potter of great “imagination 

and delicacy” (see J. Boardman, Athenian Red Figure Vases, The Classical Period, p. 39). 

His oeuvre is considered “one of the most remarkable in ancient Greek ceramics” (see D. 
Williams, “Sotades: Plastic and White,” in S. Keay and S. Moser, eds, Greek Art in View, 
Essays in honour of Brian Sparkes, 2004). His signature “Sotades Epoiesen" or variations 
thereof is found on at least nine vases, including three cups, a kantharos, two phialai, and 
three statuette-vases (six known to Beazley, see Attic Red-figure Vase-painters, pp. 772- 
773, and for the recent addition, see Williams, op. cit., p. 298). His inventiveness as a potter 
is evinced not only by his experimentation with special techniques, such as white-ground 
and coral-red, but also in the production of figural vases. A number of types are known, 
including a camel with a Persian driver, a pygmy dragging a dead crane, a seated sphinx, 
an Amazon on horseback, and, as here, an African man in the clutches of a crocodile. 

Such vases were mold-made, typically in a two part mold, and joined to a wheel-made 
conical bowl resembling a rhyton, open to the interior and painted in red-figure, all on a 
hollow, straight-sided plinth. Of his statuette-vases, in some cases multiple examples have 
survived, each made from the same mold. These were probably not made for daily use, and 
most have been found far from Athens, either in temple deposits or tombs. Known find- 
spots include Etruria, southern Italy and Sicily, the Black Sea, Persia and Sudan. 


A dozen statuette-vases in the form of an African man and a crocodile are known, some 
of which are fragmentary, all made from the same mold. The nude figure crouches down 
on one knee while the crocodile rears upwards, its forelegs gripping his body, holding the 
figure's right forearm in its jaws. The crocodile's tail coils into a loop, serving as the vessel 
handle. Exceptionally shiny black-glaze was used for his skin, while his mouth and the 
sclerae of his eyes are in added white, the oculi with black and reserved rings and black 
pupils. His eyes are outlined in brown; the same color was applied over his hair. Added 
white fills the space between his legs and the crocodile, and may once have been further 
painted with Nilotic flora. Here the crocodile's body is reserved, but other examples have 
races of pistachio green on the body with some details painted in black. The edges of the 
plinth are black glazed. (see B. Cohen, The Colors of Clay, Special Techniques in Athenian 
Vases, p. 282-283). 


tis worth noting that Sotades' depiction of a crocodile is considered the earliest in all of 
Greek art. As for the interpretation of the scene, there is unfortunately no mythological 
context for the encounter. Earlier writers (e.g., Beazley, op. cit., p. 764) have described 

he figure as an African boy, grimacing in pain, "the unheroic image of the barbarian (i.e. 
oreign) Other, displaying his helplessness in the face of a gruesome death" (see Cohen, op. 
cit., p. 283). However, Williams (op. cit., pp. 102-103) identifies the figure not as a youth but 
rather, an accurate representation of an African pygmy and notes that although the figures 
often preserve extensive added colors, none have any indication of blood issuing from 

he crocodile's bite, thus the scene may be "a daring dance routine with partially tamed 
crocodiles during festivities connected with the Nilotic inundations." 


ost of the red-figured scenes on Sotades' figural vases have been attributed to the 
Sotades Painter, or to his manner, and it may be that the Sotades Painter and Sotades 

he potter were the same individual. Per Robertson (The Art of Vase-painting in Classical 
Athens, p. 186), the work of the Sotades Painter "is as fine and as strikingly individual" as 
hat of Sotades the potter. On the bowl of the statuette-vase presented here, in red-figure, 
is the Geronomachia, the mythical battle between the pygmies and the cranes. The subject 
was treated at least two other times by the Sotades Painter, once on the rim of a boar's 
head rhyton in Compiegne, once on the rim of rhyton of joined half-heads of a boar and 

a ram, now lost (Beazley, op. cit., p. 767, nos. 16 and 19). On all of the Sotades Painter's 
Geronomachias, the pygmies are depicted as achondroplastic dwarfs with large genitalia. 
On one side of the present vase, one of the pygmies has his genitalia tied in a kynodesme, a 
device used for infibulation, which is usually reserved for athletes and performers. Here the 
bearded and balding pygmy approaches a crane with his club raised in both hands behind 
his head, ready to strike the crane before him, wings raised, standing on one foot, the other 
reaching out towards its foe. On the other side, a fallen pygmy cowers beneath his circular 
shield, while the crane before him pushes down on it with one foot. His companion comes 
to his rescue from the right, a club in his raised left hand, a chlamys draped over his right. 
A band of meander serves as the ground-line, and there are elegant palmettes and tendrils 
on either side below. 


OTHER PROPERTIES 
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A GREEK MARBLE FUNERARY STELE 
CIRCA FIRST HALF OF THE 4TH CENTURY B.C. 


25% in. (64.6 cm.) high 
£60,000-80,000 


PROVENANCE: 
With Holger Termer, Neuendorf Gallery, Hamburg, 1978. 

Collection of Ingeborg and Alfred Wurm (1927-2014), Hamburg, acquired from 
from the above in 1991. 


PUBLISHED: 
C. W. Clairmont, ZWEI INEDITA, paper presented to Conrad M. Stibbe (ed.), 
Amsterdam, 1991, p. 47-50. 


The stele is topped with a large anthemion carved in the form of an elaborate 
palmette with stems in the form of spiral tendrils rising from acanthus leaves, 
with a small phiale mesomphalos at the top between the converging fronds, 
and two larger phiale either side. The two-line Greek inscription below, in 
two hexameters, translates as: 


"here lies buried the sacred head, the theomant from the holy sanctuary of 
Delos, a master in the interpretation of oracles". 


A short distance lower on the right, follows a name inscription "Pyrrichos". 


The importance of the epigram lies in the fact that it reproduces the 
formulation "sacred head", therefore Pyrrhichos' lyrical funerary inscription 
harks back to the famous epitaph said to have been inscribed on Homer's 
gravestone, which is known only from literary sources. The epigram itself 
was often reused, with minor modifications dictated by the particular 

dead being honoured, however, these epigrams all date from a much later 
period. When Clairmont published the stele in 1991, he believed it to be the 
earliest, authentic document on stone, alluding to the Homeric epigram, the 
literary tradition of which can probably be dated a little earlier. The figure of 
the deceased, Pyrrichos, would have been painted below, either seated or 
standing, on his own or with another figure. 


The inscription informs that Pyrrhichos lived and served at the Temple of 
Apollo on the Isle of Delos, one of ancient Greece's holiest sites. Here, he 
interpreted the prophecies uttered by the oracle on the god's behalf for the 
benefit of pilgrims. According to mythology, the island was the birthplace of 
Apollo, god of the sun and of divination, and of his twin sister Artemis. Once 
a floating island not attached to the ocean floor, Delos was under the political 
sovereignty of the city state of Athens. 
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22 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 


fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*16 
AN ATTIC RED-FIGURED KYLIX 


ATTRIBUTED TO MAKRON AS PAINTER AND SIGNED BY HIERON AS 
POTTER, CIRCA 490-480 B.C. 


13 in. (33 cm.) diam. excl. handles 
£150,000-250,000 


PROVENANCE: 

with Münzen und Medaillen, Basel, as per Beazley Pottery Database Archive 
entry. 

Dr Elie Borowski (1913-2018), Basel, 1950s-1980s. 

Japanese Corporate Collection. 

Ancient Greek Vases Formerly in the Private Collection of Dr. Elie Borowski, 
Christie's, New York, 12 June 2000, lot 76. 

Dr Walter Gilbert, Cambridge, acquired from the above in 2000. 

Beazley Pottery Database Archive no. 2573. 


EXHIBITED: 
Royal Ontario Museum, Toronto, 18 December 1984 - 30 June 1985. 


PUBLISHED: 

K. Schauenburg, "Herakles bei Pholos: zu zwei frührotfigurigen Schalen," 
Mitteilungen des Deutschen Archáologischen Instituts, Athenische Mitteilungen 
86, 1971, pp. 51-54, pls. 38-41.1. 

R. Guy. in N. Leipen et al., Glimpses of Excellence, A Selection of Greek Vases 
and Bronzes from the Elie Borowski Collection, Toronto, 1984, no. 10. 

M. Bettini (ed.), La maschera, il doppio e il ritratto, strategie dell'identita, Bari, 
1991, p. 144, fig. 9. (part). 

F. Frontisi-Ducroux, Du Masque au Visage, Aspects de l'identite en Grece 
ancienne, Paris, 1995, pl. 53a. 

N. Kunisch, Makron, Mainz, 1997, p. 165, pl. 21, no. 47. 

J. Gebauer, Pompe und Thysia, attische Tieropferdarstellungen auf schwarz und 
rotfigurigen Vasen, Munster, 2002, p. 749, fig. 205(l). 

C. Kondoleon and R.A. Grossmann et.al., MFA Highlights, Classical Art, 
Boston, 2008, no. 126. 


26 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


The prolific Athenian vase-painter Makron, together with his contemporaries 
Douris, Onesimos and the Brygos Painter, are considered the finest artists 
of the their generation. He mostly painted elegant cups, typically type B 
kylikes, but also on occasion other forms, such as skyphoi. His signature is 
only preserved on a single vase, a skyphos now in the Museum of Fine Arts, 
Boston. He collaborated almost exclusively with the potter Hieron, whose 
signature (Hieron Epoiesen, or "Hieron made me") is found on nearly one 
tenth of the more than 350 vases attributed to Makron, including on the 

cup presented here. As Boardman informs (Athenian Red Figure Vases, The 
Archaic Period, p. 140), most of Makron's vases "carry groups of men, women 
and youths, dancing or passing the time of day together with a number of the 
usual Dionysiac, symposion and athlete subjects.” 


Within the tondo of this splendid cup sits a bearded male, a himation draped 
around his waist, holding a knobby stick in his left hand. Before him stands 
a nude serving boy proffering a platter of fruit in his right hand and holding 
a lamb shank in his left. Each wears a wreath in added red. The scene is 


framed by a band of meander. The symposion continues on either side of the 
exterior, where three bearded men each recline against pillows on a kline. 
The dining portion of the festivities has concluded, as their tables have been 
cleared but for leafy sprays that drape over their sides. At the center of one 
side, a reveler is playing the drinking game kottabos, his kylix raised in order 
to fling the dregs at a target. The figure to the right plays the double flute, 
its case hanging to the left, while the figure to the left cradles his cup by 

the foot and gesticulates with his raised right arm, a basket hanging to his 
right. On the other side, the central figure is only partially preserved; a lyre 
hangs before him. The figure to the right holds a cup in his left hand and 
reaches towards a basket hanging in front of him. The figure to the left, his 
head facing frontally, holds a cup in each hand, that in his right precariously 
balanced on his outstretched palm. Beneath one handle sits an exhausted 
serving boy, his head tipping onto one shoulder. Under the other handle is a 
large calyx-krater festooned with ivy. Hieron’s signature runs along the inner 
edge of the handle above. 
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A GREEK BRONZE PSEUDO-CORINTHIAN HELMET v Wy. Ai s É k, 
MAGNA GRAECIA, CLASSICAL PERIOD, CIRCA 5TH CENTURY B.C. 7 ; / ` t 
8™% in. (22 cm.) high Do e A 


£35,000-45,000 


PROVENANCE: 
Japanese private collection, acquired prior to 1988. 


The pseudo-Corinthian helmet type developed in South Italy during the 
6th-5th Century B.C. at the time when its mainland Hellenic cousin, 

the Corinthian helmet, became extinct in Greece. Unlike its Corinthian À 
counterpart, it was not used to cover and protect the face, but rather it was e t d 
worn at the top of the head with the front portions serving as a visor. The 


1 

eye slits and nose-guard were purely decorative. For a similar example see b 

Chamay, et al., The Art of the Italic Peoples from 3000 to 300 B.C., pp. 364- 1 1 \ j 
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In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


PROPERTY FROM AN ENGLISH PRIVATE COLLECTION 


18 


A CAMPANIAN RED-FIGURED BELL-KRATER 
ATTRIBUTED TO THE CA PAINTER, CIRCA 350-330 B.C. 


1434 in. (37.5 cm.) high 
£7,000-9,000 


PROVENANCE: 
English private collection, 19th century, based on old label on underside of foot. 
P.J.B. Payne collection, Scottsdale, Arizona, acquired prior to 1979. 

The Property of a Gentleman; Antiquities, Christie's, London, 12 December 
1990, lot 67. 

Acquired by the present owner in 1992. 


PUBLISHED: 
A. D. Trendall, The Red-Figured Vases of Lucania, Campania and Sicily, Third 
Supplement, London, 1983, p.215, no.7a. 


The obverse with a seated Oscan warrior with feathered helmet, shield and 
spear, a woman standing beside an altar holding a branch, and another 
wearing a white cloak and holding a mirror. The reverse with two women 
wearing voluminous himations, one seated on a folding stool. Trendall 
describes the CA Painter as the chief artist in a large workshop base in 
Cumae, who was particularly fond of ritual scenes, as shown here, with 
women and occasionally an Oscan warrior grouped around a stele. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


OTHER PROPERTIES 
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A GREEK BANDED ALABASTER HYDRIA 
PTOLEMAIC PERIOD, CIRCA 3RD CENTURY B.C. 


23% in. (58.9 cm.) high 
£30,000-50,000 


PROVENANCE: 
with Hoshigaoka Gallery, Nagoya, Japan. 


English private collection, London, acquired from the above in February 1965. 


UK private collection, acquired in 1996. 


The hydria is a distinctively Greek vessel type, and is well represented in 
Egypt by the many pottery examples found in Alexandria, the so-called Hadra 
hydriae. The pottery versions, probably made near Knossos on Crete, were 
mainly used as cinerary urns during the 3rd century B.C. The profile of this 
alabaster hydria recalls the more common pottery type. Alabaster hydriae are 
comparatively rare, and must have been commissioned by wealthy Greeks 
who preferred the more exotic, native Egyptian material. For other examples 
see pp. 2-3, fig. 5 in Pagenstecher, Die griechisch-ágyptische Samlung E. Von 
Sieglin, vol. II: Die Gefásse in Stein und Ton, Knochenschnitzereien, and p. 23, 
pl. XVI in Breccia, Le Musée Gréco-Romain d'Alexandrié, 1925-1931. 
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AN EAST GREEK PARCEL GILT SILVER RHYTON 
HELLENISTIC PERIOD, CIRCA 1ST CENTURY B.C. 


7% in. (19.9 cm.) high 
£50,000-80,000 


PROVENANCE: 
with Michael O'Hara, Bedfordshire, 1970. 


Rhyta were designed to aerate wine, and were fashioned from a number of 
materials, including gold, silver, bronze, stone, terracotta and glass (see p. 
241 in K. Lapatin, Luxus: The Sumptuous Arts of Greece and Rome). The use 
of the rhyton was in and of itself, a demonstration of refined elegance. A 
nobleman would lift the rhyton aloft, slightly above his head, tilt it forward 
so that the wine spurted out of the spout and into a drinking cup or bowl. 
For related rhyta with the forepart of a gazelle, see p.42, no. 24 in J. Fraser, 
Luxury and power: Persia to Greece, The British Museum, 2023 


34 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


m*21 
A GREEK MARBLE DRAPED FEMALE FIGURE 
HELLENISTIC PERIOD, CIRCA 2ND-1ST CENTURY B.C. 


67% in. (172 cm.) high 
£80,000-120,000 


PROVENANCE: 

Thomas Howard, 2nd Earl of Arundel (1585-1646), Arundel House, London. 
Thence by descent to Henry Howard, 7th Duke of Norfolk (1655-1701), Norfolk 
House, London. 

Boyder Cuper, Lambeth, gifted by the above, circa 1691-1717. 

John Freeman Cook (c. 1669-1752), Fawley Court, Henley-on-Thames, 
acquired from Cuper, 1717, thence by descent. 

Edward McKenzie, Fawley Court, thence by descent, circa 1853-1953. 
Polish Congregation of Marian Fathers, Fawley Court, 1953-1985. 

The Property of the Marian Fathers, Fawley Court, Henley-on-Thames. 

The Arundel Marbles and other sculpture from Fawley Court and Hall Barn; 
Christie's, London, 10 December 1985, lot 257. 


PUBLISHED: 

J. Aubrey, The Natural History and Antiquities of Surrey, London, 1719, Vol. V., 
Tab. VI. 

D.E.L. Haynes, "The Fawley Court Relief", Apollo, July 1972, no. 18, fig 7 (centre) 
and fig. 18. 

D.E.L. Haynes, The Arundel Marbles, Oxford, 1975, p. 16. 

"Fawley Court Historic House and Museum", brochure for the Divine Mercy 
college, Marian Fathers, undated, p. 2, illus. 


Thomas Howard, 2nd Earl of Arundel (1585-1646) formed the first important 
collection of Classical Sculpture in this country. Enamoured of this art by 
visiting Italy in his youth with Thomas Coke and later Inigo Jones and making 
his first acquisitions of sculpture, he later appointed an agent, the Rev. 
William Petty, to visit Athens and Turkey to purchase sculpture on his behalf. 
With enormous energy he set about collecting over 200 statues, busts, 


J. Aubrey, Natural History and Antiquities of Surrey, London, 1719, plate VI. 


sarcophagi, altars and inscriptions, scoring over his patron's closest rival, the 
Duke of Buckingham. These were shipped back to England, where by 1618 
hey had become the focal point of Howard's sculpture gallery in Arundel 
House in the Strand. 


Sadly, Thomas Howard's love of the antique was not shared by his heirs. 

His grandson, Henry, 6th Duke of Norfolk, pulled down Arundel House and 
many of the pieces were sold off or buried under the rubble. Sir William 
Fermor bought some of the more important items, which were subsequently 
bequeathed to the Ashmolean Museum, Oxford, where they became the 
basis of its sculpture collection. In 1691, Thomas Howard's great-grandson, 
he 7th Duke of Norfolk, gave a number of items to a former servant Boyder 
Cuper, who used them to adorn a pleasure garden that he had opened on 

he Thames Embankment at Lambeth, which came to be corruptly known 
as ‘Cupid's Garden’. Pleasure gardens were fashionable haunts, offering 
atern-lit strolls, live music out of opera season, refreshments and occasional 
ireworks displays. Here they were seen and recorded by John Aubrey in his 
publication Natural History and Antiquities of Surrey, vol. V, in 1712. They were 
hen spotted by John Freeman of Fawley Court, Henley-on-Thames, and his 
riend Edmund Waller of Hall Barn, Beaconsfield, who purchased them for 
£75 and divided them between their respective homes. 


John Freeman began to redesign his garden at Fawley Court to incorporate 

a folly (also called a "temple" or "chapel") in Gothic Style, to hold some of 

his new marbles. He produced a number of sketches including the front 
elevation, which incorporates two draped figures, including this draped 
female, either side of the arched window (J. Harris, A Passion for Building, The 
Amateur Architect in England, 1650-1850, Sir John Soane's Museum, London, 
2007, no. 45). The sculptures remained at Fawley court for more than two 
and a half centuries, passing through the hands of the various owners. Denys 
Haynes, former Keeper of the Greek and Roman Department of the British 
Museum, rediscovered these lost Arundel marbles in the late 1960s. 


36 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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PROPERTY FROM A SWISS PRIVATE COLLECTION 


*22 


AN ATTIC BLACK-FIGURED SIANA CUP 
ATTRIBUTED TO THE CIVICO PAINTER, CIRCA 550-545 B.C. 


13% in. (35.2 cm.) diam. incl. handles 
£8,000-12,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 1982- 
2022. 


Both sides decorated with a central gorgon with wings outspread, flanked 
by three figures either side. A swan under each handle. The tondo with a 


swan within a border of buds. Cf. J. Boardman, Athenian Black Figure Vases, 


London, 1993, pp. 31-33 for the development of Siana cups and fig. 44 for 
another by the Civico Painter. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN ATTIC BLACK-FIGURED SIANA CUP 
ATTRIBUTED TO THE CIVICO PAINTER, CIRCA 550-545 B.C. 


1336 in. (34 cm.) diam. incl. handles 
£7,000-9,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
Onloan to the Archaeological Collection of the University of Zurich 
1982-2022. 


Both sides decorated with a seated winged female-headed sphinx, flanked 
by draped male and females figures. A swan under each handle. The tondo 
with a swan within a border of red and black tongues. Cf. J. Boardman, 
Athenian Black Figure Vases, London, 1993, pp. 31-33 for the development 
of Siana cups and fig. 44 for another by the Civico Painter. 
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AN ATTIC BLACK-FIGURED LEKYTHOS 
CIRCA LATE 6TH CENTURY B.C. 

12% in. (31.1 cm.) high. 


£5,000-7,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1992-2022. 


The body decorated with a komos scene with five youths: dancing, holding 
cymbals, playing pipes, leaning on a staff and holding a drinking horn. 
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AN ATTIC BLACK-FIGURED LEKYTHOS 
ATTRIBUTED TO THE CLASS OF ATHENS 881, CIRCALATE 
6TH CENTURY B.C. 


7 in. (177 cm.) high 


£1,000-1,500 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
Onloan to the Archaeological Collection of the University of Zurich 
1992-2022. 


Depicting a combat scene with two helmeted warriors, each with a spear and 
a round shield, flanked on either side with a draped attendant carrying 
a spear; lotus bud chain on the shoulders. 


40 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN APULIAN RED-FIGURED FISH PLATE 
ATTRIBUTED TO THE PERRONE-PHRIXOS PAINTER, CIRCA 350 B.C. 


734 in. (19.6 cm.) diam. 
£4,000-6,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
Onloan to the Archaeological Collection of the University of Zurich 1 
992-2022. 


Depicting a thornback ray, horn-shell, gurnard, pilgrim scallop and a 
shell-fish. 
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AN APULIAN RED-FIGURED AMPHORA 
ATTRIBUTED TO THE PATERA PAINTER, CIRCA 340-330 B.C. 


24%« in. (62 cm.) high 


£7,000-9,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1983-2022. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, The Red-Figured Vases of Apulia, Supp. II, 
Oxford, 1992, p. 233, no. 23/100c, pl. LIX, 5-6. 


*28 


AN APULIAN RED-FIGURED AMPHORA 
ATTRIBUTED TO THE BALTIMORE PAINTER, CIRCA 330-320 B.C. 


29% in. (74.4 cm.) high 


£5,000-7,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1983-2022. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, The Red-Figured Vases of Apulia, Suppl. Il, 
Oxford, 1992, p. 276, no. 27/36a. 


42 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN APULIAN RED-FIGURED KNOB-HANDLED PATERA 

IN THEMANNER OF THE LYCURGUS PAINTER, CIRCA SECOND HALF 
OF THE 4TH CENTURY B.C. 


17 in. (43.2 cm.) diam. 
£10,000-15,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
Onloan to the Archaeological Collection of the University of Zurich 
1982-2022. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, First Supplement to the Red-figured vases 
of Apulia, London, 1983, p. 58, no. 39a, pl. VI,4, "Close Associates of the 
Lycurgus Painter." 


The interior depicting an Amazon on horseback, wearing an elaborate 
costume and panther skin, holding a long spear, attacking a panther, within 
a complex freeform foliate setting. The exterior with a central figure of 
winged Eros flanked by draped females. The other side with central seated 
draped female, flanked by winged Eros and a draped female. For a patera 
with Amazons driving a quadriga see G. Schneider-Herrmann, Apulian Red- 
Figured Paterae, London, 1977, nos 175-176. 
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AN APULIAN RED-FIGURED HYDRIA 
CIRCA LATE 4TH CENTURY B.C. 


13% in. (33.9 cm.) high 
£4,000-6,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1992-2022. 


*31 


AN APULIAN RED-FIGURED CALY X-KRATER 
CIRCA LATE 4TH CENTURY B.C. 


9% in. (24.6 cm.) high 
£3,000-5,000 


PROVENANCE: 


Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 


Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1992-2022. 


44 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN APULIAN RED-FIGURED KNOB-HANDLED PATERA 
ATTRIBUTED TO THE BALTIMORE PAINTER, CIRCA 330-320 B.C. 
16% in. (42.4 cm.) diam. 


£2,000-3,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
Onloan to the Archaeological Collection of the University of Zurich 
1983-2022. 


PUBLISHED: 


A.D. Trendall and A. Cambitoglou, The Red-Figured Vases of Apulia, Suppl. II, 


Oxford, 1992, p. 288, no. 27/126a, pl. LXXV,9. 


*33 


AN APULIAN RED-FIGURED COLUMN KRATER 
ATTRIBUTED TO THE PAINTER OF THE TRURO PELIKE, 
CIRCA 340-320 B.C. 


18% in. (46.2 cm.) high 
£7,000-9,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Zurich; thence by descent to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the University of Zurich 
1982-2022. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, The Red-Figured Vases of Apulia, Suppl. II, 
Oxford, 1991, p. 173, no. 20/18a. 
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AN APULIAN RED-FIGURED BELL-KRATER 
THE PAINTER OF LEIDEN SI 3, CIRCA 360-330 B.C. 
11% in. (30.1 cm.) high 


£3,000-5,000 


PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent to 
current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1922-2022. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, The Red-Figured 
Vases of Apulia, Suppl. Il, Oxford, 1991, p. 177, no. 


20/167C. 
535 -*36 537 
AN APULIAN RED-FIGURED BELL-KRATER AN APULIAN RED-FIGURED LIDDED OLPE AN APULIAN RED-FIGURED JUG 
CIRCA LATE 4TH CENTURY B.C. CIRCA SECOND HALF OF THE 4TH CENTURY B.C. CIRCA SECOND HALF OF THE 4TH CENTURY B.C. 
14% in. (38 cm.) high 7% in. (18. cm.) high 5 in. (14.5 cm.) high 
£2,500-3,500 £800-1,200 £500-700 
PROVENANCE: PROVENANCE: PROVENANCE: 
Anton (1921-2002) and Theresia (1945-2019) Dürr- Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, Anton (1921-2002) and Theresia (1945-2019) Dürr-Meienhofer collection, 
Meienhofer collection, Zurich; thence by descent to Zurich; thence by descent to current owners. Zurich; thence by descent to current owners. 
current owners. 
EXHIBITED: EXHIBITED: 
EXHIBITED: Onloan to the Archaeological Collection of the University of Zurich On loan to the Archaeological Collection of the University of Zurich 
On loan to the Archaeological Collection of the 1992-2022. 1992-2022. 
University of Zurich 1982-2022. 
46 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 47 


fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*38 
TWO APULIAN RED-FIGURED LIDDED 
LEBETES GAMIKOI 


CIRCA SECOND HALF OF THE 4TH 
CENTURY B.C. 


5% in. (14.9 cm.) high. max. (2) 
£1,200-1,800 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


*39 

THREE APULIAN RED-FIGURED VESSELS 
CIRCA LATE 4TH CENTURY B.C. 

10% in. (26.6 cm.) high. max. (3) 


£1,500-2,500 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 


“40 

AN APULIAN GNATHIA-WARE SKYPHOS 
CIRCA LATE 4TH CENTURY B.C. 

9% in. (23 cm.) high 


£3,000-5,000 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


M 

TWO GNATHIA-WARE KANTHAROI 
CIRCALATE 4TH CENTURY B.C. 

6% in. (17.3 cm.) high. max. (2) 


£2,000-3,000 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


FI 0222273 


M >> 3, * University of Zurich 1992-2022. 


48 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 49 
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FIVE APULIAN GNATHIA-WARE BLACK- 
GLAZED VESSELS 

CIRCA LATE 4TH CENTURY B.C. 


9% in. (25.3 cm.) diam. max. (5) 
£1,200-1,800 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


“43 

FIVE APULIAN GNATHIA-WARE VESSELS 
CIRCA 4TH CENTURY B.C. 

7 in. (17.7 cm.) high. max. (5) 


£1,500-2,000 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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FOUR APULIAN POTTERY VESSELS 
CIRCA LATE 4TH CENTURY B.C. 

6% in. (15.9 cm.) high. max. (4) 


£2,000-3,000 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 


“45 

AHADRA WARE BLACK-FIGURED 
OINOCHOE 

CIRCA 3RD CENTURY B.C. 


11% in. (28.4 cm.) high 
£700-900 


PROVENANCE: 

Anton (1921-2002) and Theresia (1945-2019) Dürr- 
Meienhofer collection, Zurich; thence by descent 
to current owners. 


EXHIBITED: 
On loan to the Archaeological Collection of the 
University of Zurich 1992-2022. 
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PROPERTY FROM A PRINCELY COLLECTION 


46 


A ROMAN MARBLE AND GLASS MOSAIC PANEL WITH THEATRE 
MASKS 
CIRCA 1ST CENTURY A.D. 


13% in. (33.6 cm.) wide 
£60,000-90,000 


PROVENANCE: 
English private collection, 19th Century. 

Dr. Athos Moretti (1907-1993), Lugano, Switzerland. 

with Charles Ede, London, May 1998 (Antiquities, Catalogue 166, no. 52). 
Antiquities, Christie's, New York, 8 June 2007, lot 155. 

with Gordian Weber, Cologne. 


In the Roman Period, theatrical themes were fashionable for domestic and 
public decoration. Theater masks are found all over Pompeii, in both public 
and private settings, including wall paintings and peristyle reliefs, many of 
which portray Dionysiac figures. See, for example, nos. 64-67 in Ward- 
Perkins and Claridge, Pompeii AD 79, vol. Il. According to the authors (op. cit., 
vol. |, p. 89), although a Greek invention, classical theater continued to evolve 
through the early Roman period, "but it retained an extraordinarily durable 
hard core of continuity, as one sees very clearly, for example, in the visual 
conventions of the Roman theater, which were still steeped in Dionysiac 
symbolic imagery - an association that goes right back to the very origins 

of Greek drama, in the dances and sacred rituals connected with the cult of 
Dionysus." For a mosaic from Hadrian's Villa, now in the Vatican Museums, 
also depicting masks on a bench, see fig. 808 in M. Bieber, The History of 
The Greek and Roman Theater, Princeton, 1961. 


52 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


ANOTHER PROPERTY 


47 


A ROMAN MARBLE PORTRAIT HEAD OF FAUSTINA MINOR 
ANTONINE PERIOD, CIRCA MID-2ND CENTURY A.D. 


8% in. (20.6 cm.) high 
£60,000-80,000 


PROVENANCE: 

Art market, Tokyo, Japan. 

M. Butler, London, UK, acquired from the above on 13 September 1982. 
UK private collection. 


This head shows a strong link to the portraits of Faustina Minor - in 
particular her first portrait type, where she is shown as a young empress 
after the birth of her first child, aged only 17 years old circa 147 A.D. The 
distinctive elaborate hairstyle with a central parting and four hair loops either 
side, plaits coiled around the sides and a bun at the back, held in place by 

a vertical plait is closely related to this well documented early portrait type. 
Her pierced lobes can just be seen underneath and she shows the lidded 
Antonine eye shape. Faustina Minor boasts an extraordinarily high number 

of known portrait types- as many as nine distinct versions. The concept of 
multiple portrait types for members of the Imperial household is a familiar 


one, yet Faustina Minor is an exceptionally well represented member of 

the Antonine Imperial household. Only Septimius Severus has more than 
Faustina Minor, with ten recognized types. As mirrored in contemporary 
numismatic evidence, a change in her official portrait corresponded with one 
of her many births, or another major life event. For this first portrait type, cf. 
D. Kleiner, Roman Sculpture, Yale, 1992, p. 279, for the portrait of Faustina 

in the Capitoline Museum, Rome. For another in the Munich Glyptotech, see 
Arachne database no: 1094940. 


Faustina Minor (the Younger), Annia Galeria Faustina, born circa 125-130 
A.D., was the daughter of the Emperor Antoninus Pius and Faustina Major 
(the Elder). Her great uncle, the Emperor Hadrian, betrothed her to Lucius 
Verus. However, her father Antoninus favored his wife's nephew, Marcus 
Aurelius, to whom she was eventually married. Antoninus succeeded Hadrian 
as Emperor, and eventually Marcus Aurelius inherited the Antonine throne 

as co-Emperor with Lucius Verus, thereupon Faustina became Augusta 

or Empress. Faustina bore at least twelve children for the Emperor, only 

six of whom survived past youth. Five were girls, with the future Emperor 
Commodus the only male heir. 


54 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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PROPERTY FROM A SWISS PRIVATE COLLECTION 
*48 


A ROMAN MARBLE HEAD OF A 
DIOSKOUROS 

SEVERAN DYNASTY, LATE 2ND CENTURY 
A.D. 


14 in. (35.6 cm.) high 
£30,000-50,000 


PROVENANCE: 
H. Money, Esq. 

Antiquities, Sotheby's, London, 15 July 1980, lot 
189. 

Private collection, New York. 

Property from a New York private collection; 
Antiquities, Sotheby's, New York, 6 December 
2012, lot 17. 


Swiss private collection, acquired from the above. 


The Greek Dioskouri, Castor and Polydeuces, 


were the twin sons of Zeus and Leda (the name 


is taken from the Greek Dios kouris, or “youth 
of Zeus”). The pair is best known for their role 
in several important mythological events. In 
one, they were sent to rescue their sister Helen 


after she was kidnapped by Theseus. The twins 


also hunted with Meleager and other heroes 
for the Calydonian Boar and joined Jason and 
the Argonauts in their quest for the Golden 
Fleece. The rendering of the long, curling hair 


framing the face with anastole over the forehead 


is reminiscent of the iconography of Alexander 


the Great. Cf. F. Gury, “Dioskouroi/Castores,” in 


LIMC, vol. III, no. 132. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


ANOTHER PROPERTY 


49 


AROMAN MARBLE FIGURE OF A YOUTH 
CIRCA 1ST CENTURY A.D. 


24 in. (61 cm.) high 
£50,000-80,000 


PROVENANCE: 

Antiquities, Sotheby's, London, 12 December 1988, 
lot 98. 

Antiquities, Sotheby's, New York, 25 June 1992, 
106. 

Antiquities, Sotheby's, New York, 7 December 
2001, lot 78. 
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PROPERTY OF AEUROPEAN COLLECTOR 


50 


A ROMAN MARBLE FEMALE HEAD 
JULIO-CLAUDIAN PERIOD, CIRCA 1ST CENTURY B.C./A.D. 


9% in. (25 cm.) high 
£12,000-18,000 


PROVENANCE: 
English private collection. 
Antiquities, Sotheby's, London 10-11 December 1992, lot 490. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


PROPERTY FROM A PRINCELY COLLECTION 


51 


AROMAN BRONZE MINERVA 
CIRCA 1ST CENTURY A.D. 


4% in. (10.8 cm.) high 
£15,000-25,000 


PROVENANCE: 

Said to be from the Bay of Naples. 

Joly de Bammeville, Paris. 

Catalogue d'une Collection de Monuments Antiques; Hótel Drouot, Paris, 
20 April 1881, lot 7. 

Joseph de Rémusat, Marseille, acquired by 1881. 

Collection Joseph de Rémusat de Marseille; Hótel Drouot, Paris, 17-18 May 
1900, lot 130. 

Comtesse Martine-Marie-Octavie Pol de Béhague (1870-1939), Paris; thence 
by descent to Marquis Jean-Louis Hubert de Ganay (1922-2013), France. 
Antiquites et Objets d'Art: Collection de Martine, Comtesse de Behague, 
Provenant de la Succession du Marquis de Ganay; Sotheby's, Monaco, 

5 December 1987, lot 121. 

Royal-Athena Galleries, New York, 1989 (Gods and Mortals, no. 104). 

John Kluge (1914-2010), Charlottesville, acquired from the above. 

The Morven Collection of Ancient Art; Christie's, New York, 8 June 2004, 
lot 483. 


PUBLISHED: 
W. Froehner, Collection de feu M. Joly de Bammewville, Paris, 1881, no. 7. 

F. Lenormant, Athéné Bronze Grec, Gazette Archéologique 7,1881-1882, 

pp. 63-64, pl. 7. 

S. Reinach, Répertoire de la Statuaire Grecque et Romaine, Paris, 1897, vol. 2, 
p. 283, no. 7. 

C.C. Vermeule and J.M. Eisenberg, Catalogue of the Greek, Etruscan, and 
Roman Bronzes in the Collection of John Kluge, New York and Boston, 1992, 
p. 53, no. 89-52. 


This charming statuette of Minerva is rendered in the classicistic style with 


large eyes and a delicately pointed chin. She wears her aegis over a peplos- 
like garment and a helmet with side-flaps projecting outwards. 


PROPERTY FROM AN ENGLISH PRIVATE COLLECTION 


52 


AMONUMENTAL ROMAN BRONZE 
BULL'S TAIL 
CIRCA 2ND-3RD CENTURY A.D. 


23 in. (58.7 cm.) long 
£7,000-9,000 


PROVENANCE: 
Anonymous sale; Münzen und Medaillen, Auktion 
203, 24-26 February 1999, lot 1083. 

Private collection, Munich. 


Antiquities, Christie's, London, 2 April 2014, lot 149. 


This tail would have belonged to a monumental 
bronze bull, which is likely to have once formed 
part of a group sculpture in a civic space. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


OTHER PROPERTIES 

*b3 

A EUROPEAN BRONZE 'ANTENNAE' 
SWORD 

LATE BRONZE AGE, 10TH-8TH CENTURY B.C. 
35% in. (89 cm.) high 


£15,000-25,000 


PROVENANCE: 
Madison Cudworth, prior to October 1981. 
Private collection of Mr. Tucker Findlay, London, 
acquired from the above, 27 October 1981. 
Austrian art market. 


These elaborate types of swords are called 
antennae swords, named for their distinctive 
spiral-decorated handles. They have been found 
throughout Europe, and their distribution may 
indicate key trade routes or settlements along 
which materials, including bronze, and prized 
finished goods, travelled. Two late Bronze Age 
swords in the British Museum share similarities 
with the current example, cf. acc. no. POA.205 and 
WG.2271. 
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62 


54 


AN ETRUSCAN GOLD FIBULA 
CIRCA7TH CENTURY B.C. 


3% in. (9 cm.) long 


£30,000-50,000 


PROVENANCE: 
with Artemis Münzen und Antiquitaten GmbH, Munich. 
Dr A. A., Munich, acquired from the above, 25 January 1989. 


The fibula is of sanguisuga form, which is characterized by a hollow arched 
bow and long narrow catch plate. The surface is embellished with typically 
fine granulation, including a geometric and floral decoration with the flat 
part of the catch plate decorated with a delicate frieze of ducks. For similar 
fibulae, cf. M. Cristofani & M. Martelli, L'Oro degli Etruschi, Novara, 1983, pp. 
139-143, and p. 109 for a fibula decorated with three dimensional ducks. For 
similar meander patter across the top in the Metropolitan Museum of Art, 
New York, see acc. no. 31.11.1. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 


fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


PROPERTY OF THE BAYREUTH TRUST 


55 


A CELTIC GOLD TWISTED BRACELET 
LATE IRON AGE, CIRCA 1ST CENTURY B.C. 


2% in. (7.2cm.) across max.; weight 157.5 grams 
£20,000-30,000 


PROVENANCE: 
London art market. 
Antiquities; Christie's, London, 7 December 1994, lot 172. 


The gold content of the bracelet is 97% pure. Cf. twisted gold torques with 
loop terminals from the Snettisham gold hoard, Norfolk, now in the British 
Museum, acc. no. 1951,0402.2. 
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ANOTHER PROPERTY 


56 


A ROMAN GOLD AND GARNET INTAGLIO RING 
CIRCA 1ST CENTURY A.D. 


Intaglio: % in. (1.6 cm.) wide; ring size H 
£7,000-9,000 
PROVENANCE: 


UK collection, acquired prior to 1982. 


The garnet engraved with the central figure of a dolphin and trident, a conch 
shell above and a shrimp below. 


PROPERTY OF A EUROPEAN PRIVATE COLLECTOR 


57 


A ROMAN GOLD AND INLAID CARNELIAN FINGER RING 
CIRCA 1ST CENTURY B.C.- 1ST CENTURY A.D. 


Bezel: (0.7 cm.); ring size E % 


£3,000-5,000 


PROVENANCE: 
Swiss private collection, Geneva, prior to 1986. 


The plain gold hoop is flat on the interior, slightly rounded on the exterior, 
expanding towards the flat oval bezel. Engraved on the bezel is a silhouette 
head of a bearded Silenos, into which is inserted a carnelian intaglio of 
conforming shape, the details well delineated. 


Rings with inlaid silhouette intaglios are comparatively rare, and could 
perhaps be the product of a single workshop, based on style, despite the 
wide distribution of find-spots, when known. The inlays are usually either 
carnelian, chalcedony, banded agate or garnet. For another with a nearly 
identical Silenos head, see no. 421 in F. Marshall, Catalogue of the Finger 
Rings, Greek, Etruscan & Roman, in the Departments of Antiquities, British 
Museum. Other examples include one with a wreathed female head, said to 
be from Smyrna, no. 422 in Marshall, op. cit.; and one with Hygeia, the ring 
missing its hoop, from Pompeii, no. 96 in R. Siviero, Gli Ori e le Ambre del 
Museo Nazionale di Napoli. 


OTHER PROPERTIES 


:58 


A ROMAN GOLD SNAKE RING 
CIRCA 1ST CENTURY B.C.-18T CENTURY A.D. 


Snake: '% in. (2 cm.) long; ring size L Ye 
£1,500-2,500 


PROVENANCE: 
UK collection, acquired 1982. 


59 


A GREEK GLASS FINGER RING 
HELLENISTIC PERIOD, CIRCA 3RD-2ND CENTURY B.C. 


Bezel: 1% in. (4.2 cm.) diam.; ring size J 
£5,000-8,000 


PROVENANCE: 
Ancient Glass formerly in the G. Sangiorgi Collection; Christie's, New York, 3 
June 1999, lot 101. 


The bezel with traces of gold sheet. Cf. Acc no. 1917,0501.1569 at the British 
Museum. 


64 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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60 


A BYZANTINE GOLD AND NIELLO MARRIAGE FINGER RING 
CIRCA 6TH-7TH CENTURY A.D. 


Bezel: 1.4 cm. diam.; ring size M 
£6,000-8,000 


PROVENANCE: 
UK collection, acquired 1968. 


The bezel with a punched design depicting the frontal busts of a man and 
woman either side of a central cross. Above is the bust of Christ with a halo. 
The Greek text either side of Christ says OEOY (God) and below, OMONOIA 
(harmony). The cross and inscription has traces of niello. 


61 


A BYZANTINE GOLD AND GREEN CHALCEDONY INTAGLIO 
FINGER RING 
CIRCA 5TH-7TH CENTURY A.D. 


Bezel: % in. (1.3 cm.) diam.; ring size S1/2 
£6,000-8,000 


PROVENANCE: 
UK collection, acquired 1971. 


The intaglio is engraved with the frontal bust of Jesus Christ with cross- 
nimbus, a relatively rare motif in the early Byzantine repertoire. Similar 
iconography can be found of gems from the same period, with the bust of 
Jesus usually surmounting a large cross, see J. Spier, Late Antique and Early 
Christian Gems, Wiesbaden, 2007, nos 575, 677, 678. 


:62 


A BYZANTINE GOLD RING WITH CRUCIFORM MONOGRAM 
CIRCA 6TH-7TH CENTURY A.D. 


Bezel: % in. (1.3 cm.) diam.; ring size T 
£1,500-2,500 


PROVENANCE: 
UK collection, acquired 1973. 
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PROPERTY OF ALONDON COLLECTOR 


63 


A SCYTHIAN ELECTRUM APPLIQUE OF A HORSE 
CIRCA 6TH-5TH CENTURY B.C. 


14 in. (35.6 cm.) long; weight: 362.4 grams 
£80,000-120,000 


PROVENANCE: 
with Mandala Fine Arts, Hong Kong, 16 February 1997. 
London private collection, acquired from the above. 


This large and impressive applique depicts a reclining horse, its fore and hind 
egs folded underneath. The absence of any indication that the horse has 
been hunted or trussed, seem to suggest that this is a naturalistic depiction 
of a sleeping wild horse. However, the treatment of the horse's mane is 
particularly influenced by Achaemenid art, and appears to be trimmed in 

heir fashion leaving only four long curls over the lower part of the neck; see 
other depictions of horses in Achaemenid silver rhyta, such as the example 
rom the Shumei Family collection now in the Miho Museum, J. P. O'Neill 
ed.), Ancient Art from the Shumei Family Collection, New York, 1996, p. 43, 
no. 16. 


The Scythians were a nomadic people who tamed wild horses and 

also hunted them for food. Strabo's Geography, VII.4.8, tells us how the 
Scythians considered the milk of a mare as a delicacy and Pliny describes 
how the Scythian horsemen made loud boasts of the fame of their cavalry 
(The Natural History, VIII.64). The horse was clearly of great importance, 
as reflected not only in these ancient sources, but also in the many richly 
decorated horse trappings found dating from this period. 


Although the significance of this restful representation is unknown, the 
presence of sheet gold loops, instead of rivet holes, on the back of the piece 
indicate that it was attached to a backing with thin chords that would have 
likely been fixed to a flexible, organic material such as leather, rather than a 
rigid object in metal or wood. It has been suggested that the applique was 
attached vertically to a gorytos, a combination of bow case and quiver in one, 
which was worn on the archer's left hip with the opening tilted rearwards. 
Many gorytoi were highly decorated and often gilded. See, for example, the 
modern reconstruction of a Scythian warrior based on finds from a tomb 

of the 5th-4th century (no. 10, pp. 112-113 in E.D. Reeder, ed., Scythian Gold, 
1999), complete with shirt and leg coverings formed of iron plates over 
leather, a leather gorytos and a scabbarded short sword. For other gorytos 
appliques in the form of boards, dogs, leopards and stags, see op. cit. nos. 
46-48 . For a similar horse applique of a smaller size, see no. 175 in Or des 
scythes : trésors des musées soviétiques, Paris, 1975. 


66 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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ANOTHER PROPERTY 

*64 

A SCYTHIAN GOLD STAG APPLIQUE 
CIRCA LATE 5TH CENTURY B.C. 

2% in. (5.6 cm.) high; weight: 50 grams. 


£50,000-70,000 


PROVENANCE: 

with Royal Athena Gallery, New York, acquired prior to 1966. 

Nasli M. Heeramaneck (1902-1971), New York. 

Jay C. Leff (1925-2000), president of the Fayette Bank & Trust Co., Uniontown, 
Pennsylvania. 

with Royal Athena Gallery, New York, acquired from the above. 

Louis and Hilaire Beck, New York, acquired from the above on 30 March 1978, 
thence by descentto their daughter, Kathy Beck, New York. 


Fashioned from a single piece of thick, hammered gold, this stag is a fine 
example of the 'Animal Style' art of the Eurasian Steppe during the first 
millennium B.C. As a Scythian ornamental accessory, it would have been 
used in the tradition of wealth-display. The large antlers extend to the rear of 
the stag, and the legs are tucked underneath, indicating urgent motion. As 
with similar examples of stag ornaments, the reverse features hoops, with 
which to attach it to clothing. This example has three, attached using a gold- 
copper alloy, which was typical of the period. Similar examples can be found 
in The State Hermitage Museum, Saint Petersburg (J. Aruz, A. Farkas, A. 
Alekseev and E. Korolkova, The Golden Deer of Eurasia, GE 2498/1) and The 
Cleveland Museum of Art, Acc. no. 1985.77. 


68 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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PROPERTY FROM A FRENCH PRIVATE COLLECTION 
*65 


A CANAANITE BASALT ALTAR 
GOLAN, ISRAEL, CHALCOLITHIC PERIOD, CIRCA 4TH MILLENNIUM 
B.C. 


1196 in. (29.5 cm.) high 
£8,000-12,000 


PROVENANCE: 
Moshe Dayan collection, by repute. 

Mr Nathan G., Jerusalem. 

with Biblical Antiquities Ltd, Jerusalem, 2006. 


The top of the altar is recessed to form a shallow basin and the front of the 
altar is rendered with a zoomorphic face with a large hooked nose and small 
protruding ears, which were used as handles. 
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PROPERTY FROM THE RASSLA FOUNDATION, ZURICH 


66 

ACANAANITE BRONZE AND SHEET GOLD SEATED DEITY 
MIDDLE BRONZE AGE II, CIRCA 1700-1500 B.C. 

4Ve in. (11.5 cm.) high 


£6,000-8,000 


PROVENANCE: 
with Rafi Soleimani, Teheran, prior to 1977. 
Dr Giancarlo Ligabue (1931-2015), Venice, acquired from the above. 


For a similar figure in the Metropolitan Museum of Art, New York, cf. O. 
Negbi, Canaanite Gods in Metal, Tel Aviv, 1976, pp. 46-49, fig. 130, no. 
1440. Seated gods such as this are believed to represent EI, the head of 
the Canaanite pantheon who was the subject of widespread worship in the 
Levant during the later second millennium B.C. 


70 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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PROPERTY FROM THE LIGABUE FAMILY COLLECTION 

*67 

A BACTRIAN COPPER-ALLOY STAMP SEAL 
CIRCA LATE 3RD-EARLY 2ND MILLENNIUM B.C. 
2% in. (6 cm.) high 


£5,000-7,000 


PROVENANCE: 
with Paropamiso, Venice, 1985. 
Dr Giancarlo Ligabue (1931-2015), Venice, acquired from the above. 


PUBLISHED: 
S. Winkelmann, Steals of the Oasis from the Ligabue Collection, Padova 2004, 
no.I.1-25, pp. 93-94. 

G. Ligabue and G. Rossi Osmida, Dea Madre, Milano 2006, p. 235. 


Cast in the form of a woman sitting on her haunches and wearing a long 
dress, which looks like a stylised kaunakes skirt. Both arms are raised in front 
of her chest. S. Winkelmann, p. 93, op. cit., notes that the facial features and 
hairdo are nearly identical with the depiction on a compartmented seal of a 
seated drinking woman, which seems to come from the Kerman area. 
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PROPERTY FROM THE RASSLA FOUNDATION, ZURICH 


68 


ANELAMITE SILVER FENESTRATED AXEHEAD 
CIRCA LATE 2ND MILLENNIUM B.C. 


3% in. (9 cm.) long 
£6,000-8,000 


PROVENANCE: 
Fine Antiquities, Christie's, London, 13 July 1983, lot 103. 
Dr Giancarlo Ligabue (1931-2015), Venice, acquired from the above. 


For another example of ceremonial axe where the blade emerges from the 
open mouth of a lion bearing the name of the king Untash-Napirisha, found 
at the temple of Kiririsha at Chogha Zanbil, and now in the collection of the 
Louvre museum, see inv. no. SB 3973. 


7i 


OTHER PROPERTIES 


69 

A PROTO-ELAMITE SILVER GILT KNEELING GOAT-HEADED 
ANTHROPOMORPHIC DEITY 

CIRCA LATE 4TH-3RD MILLENNIUM B.C. 


134 in. (4.4 cm.) high 
£40,000-50,000 


PROVENANCE: 
with Mahboubian Gallery, New York, acquired prior to 1969. 


The part-human and part-goat figurine is depicted kneeling with its proper 
right hoof lifted and with the other hoof against the chest. Comparisons with 
a group of small stone kneeling figurines in the Musée du Louvre, Paris (see 
SB 69), help date the work to the Proto-Elamite period. The designs of many 
Proto-Elamite cylinder seals show a variety of animals in human attitudes, 
such as partaking in daily life, playing games or hunting, cf. a seal impression 
from Susa with kneeling bulls, P. Amiet, La glyptique mésopotamienne 
archaique, Paris, 1961, pl. 38: 587. The function of the anthropomorphic 
figures on the seals, as well as this example, remains uncertain. They 
possibly represented personifications of natural forces, but just as likely 
represented protagonists in myths, fables or even deities. 


See acc. no. 59.14 at the Museum of Fine Arts, Boston for a silver mountain 
goat with a similar gold-plated face. 


72 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
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70 


A PIRAVEND BRONZE AND SILVER VOTIVE GROUP 
IRAN, CIRCA EARLY 1ST MILLENNIUM B.C. 


6¥% in. (15.6 cm.) high 
£8,000-12,000 


PROVENANCE: 
with Mahboubian Gallery, New York, acquired prior to 1972. 


'Piravend figurines' originate from a region of North-West Iran, around 
present-day Taq-e Bostan. They present a distinctive regional style and tend 
to represent free-standing human and semi-human figures, often with short 
limbs and horned headdresses or masks, possibly indicating their divine 
nature, cf. P.R.S. Moorey, Catalogue of the Ancient Persian Bronzes in the 
Ashmolean Museum, Oxford, 1971, pp. 168-170. In this unusual group a male 
figure, wearing a kilt and separately-made broad belt, appears to wrestle a 
smaller semi-human figure with horns to which he is tied with silver coils. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN AMLASH BRONZE BULL 
NORTH IRAN OR CASPIAN REGION, CIRCA 9TH-8TH CENTURY A.D. 


5% in. (13.6 cm.) high 
£20,000-30,000 


PROVENANCE: 

Private collection, Germany, acquired in the 1920s. 

Private collection, Switzerland, acquired in 1967 (according to 1994 invoice). 
Art market, London, acquired in 1994. 

Auktion 8, Cahn Auktionen AG, Basel, 9 November 2013, lot 6. 


Several bronze animal figurines with schematic features, cylindrical bodies 
and distinctive raised hind quarter, usually representing stags or bulls, were 
typically produced in North-West Iran and the Southern Caspian region, 

see O.W. Muscarella, Bronze and Iron, New York, 1988, pp. 94-97. While 
other examples tend to be of small size and are either pierced or cast with a 
suspension loop, the present example is of much larger proportions and very 
fine workmanship, possibly a prestigious votive offering. 
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A PAIR OF ACHAEMENID GOLD BRACELETS 
IRAN, CIRCA 5TH CENTURY B.C. 


3% in. (8.1 cm.) wide; weight: 208.3 gr. and 194.2 gr. 
£30,000-50,000 


PROVENANCE: 
with Bluett & Sons, London, acquired in 1979. 

with Gallery Six, New York, 1994. 

Ancient Jewelry: Wearable Art, Christie's, New York, 1-10 December 2015, lots 
7 and 8. 


The Greek historian Xenophon (430-354 B.C.) wrote that bracelets were 
among the gifts highly esteemed amongst the Persians (Anabasis |.2.27). 
Glazed brick panels from the Achaemenid city of Susa depict archers 
wearing bracelets, and reliefs at the capital city of Persepolis depict 
bracelets being given as tribute to the King. The particular shape seen here 
is acommon type in Achaemenid jewelry, often with the addition of animals 
head terminals (see pp. 132-133 in J. Curtis and N. Tallis, eds., Forgotten 
Empire: The World of Ancient Persia). 


In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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AN ACHAEMENID CARNELIAN CYLINDER SEAL 
IRAN, CIRCA 6TH-5TH CENTURY B.C. 


% in. (2.2 cm.) long 
£5,000-7,000 


PROVENANCE: 
Azizbeglou collection. 
Private collection, France, acquired prior to 1995. 


Bearing the typical Achaemenid engraving of the so-called 'Hero triumphant,’ 
a figure in royal dress is depicted grappling a horned griffin with either hand. 
The subject can be interpreted as either a representation of the Persian king, 
or a deity, possibly Ahuramazda, combatting the forces of evil. The Aramaic 
inscription, reading from the left, is of a personal name: whybrzn - Veh-barzan. 


(impression) 


PROPERTY OF A EUROPEAN PRIVATE COLLECTOR 
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ASASANIAN ROCK CRYSTAL RINGSTONE 
IRAN, CIRCA 3RD-5TH CENTURY A.D. 


9 mm. diam. 
£2,000-3,000 


PROVENANCE: 
Bayerische Vereinsbank, Münzschátze 10, Munich, 1975, no. 939. 


It has also been suggested that the engraving on this gem might be a portrait 
of the Parthian King Pacorus II (AD 78-110), based on depictions of the ruler on 
coins from his reign. Unfortunately there are virtually no surviving seal stones 
ascribed to the Parthian period. A.D.H. Bivar, in Catalogue of the Western 
Asiatic Seals in the British Museum. Stamp Seals Il: The Sassanian Dynasty, 
London, 1969, says that "The question is complicated by the uncertainties 
existing as to the glyptic of the preceding Parthian period, and the doubts at 
one time current as to whether Parthian seal-engraving existed at all". However, 
Pliny the Younger in a letter addressed to Trajan around AD 110 (Plin. Ep. 
10.74.1-3) informs us of an interesting fact: Decebalus, the last King of Dacia, 
sent as a gift a slave called Callidromus to Pacorus II, King of Parthia. After 
many years Callidromus managed to escape carrying with him an engraved 
gem showing the portrait of his former master Pacorus. Having unfortunately 
lost the gem when he presented himself to Pliny, he was unable to prove his 
affiliation to Trajan, see M. Rahim Shayegan 'The End of the Parthian Arsacid 
Empire' in The End of Empires, Wiesbaden, 2022, pp. 213-247. 


However, given the lack of an existing corpus of Parthian intaglios to support 
this fascinating proposition, it is more cautious to assume that the profile bust 
on the present ringstone depicts a member of the Sasanian ruling family. 
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PROPERTY FROM THE COLLECTION OF F. SOUDAVAR FARMANFARMAIAN, GENEVA AND LONDON 
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A PARTHIAN POTTERY HORSE RHYTON 
IRAN, CIRCA 3RD-18T CENTURY B.C. 


8% in. (21 cm.) high 
£8,000-12,000 


PROVENANCE: 
Received as a wedding gift by the current owner in 1965. 


In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


OTHER PROPERTIES 
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A PARTHIAN BRONZE ANIMAL-HEADED 
RHYTON 
IRAN, CIRCA 1ST CENTURY B.C. 


11in. (28 cm.) high 
£40,000-60,000 


PROVENANCE: 
Private collection, Osaka, Japan, prior to 1968. 
Kobayashi Private collection, Osaka, Japan, 
1968-1993. 


Rhyta were designed to aerate wine - with a 

hole at the front from which the liquid flowed. 

In this example the wine would pour in a stream 
from the animal's open mouth directly into the 
drinker's mouth while the vessel was passed 

from person to person at a banquet. They were 
high status luxury wares, highly valued in Near 
Eastern society, and were fashioned from a 
number of materials, including gold, silver, bronze, 
stone, terracotta and glass. The animals on 

these vessels included the ram, horse, bull, ibex, 
supernatural creatures, and female divinities. The 
above rhyton has the head of a caracal, a wild cat 
also known as a desert lynx, indigenous to Central 
Asia, the Near East and the entire continent of 
Africa. It is depicted open-mouthed with teeth 
bared, its ears held back in a terrifying pose, with 
finely detailed fur around its jaw and face. The 
Parthians were clearly influenced by the art and 
culture of the Mediterranean world and here one 
can see the influence of the Greek god Dionysos 
- god of wine and merrymaking, celebration and 
of drinking parties. The panther was a Dionysiac 
animal therefore highly appropriate as a rhyta 
terminal. For a Parthian silver rhyton with wild cat 
head in the Metropolitan Museum see acc. no. 
1979.447a, b. 
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*77 

AN EGYPTIAN BRECCIA JAR 
PREDYNASTIC PERIOD, CIRCA 3200 B.C. 
2'% in. (7.5 cm.) high 


£3,000-5,000 


PROVENANCE: 
Mr. and Mrs. Carl Tautenhahn, Houston, Texas, 1979. 

with Mele Gallery, New York, acquired from the above. 
Horst Worm collection, Schafthausen, Switzerland, 1999. 


PROPERTY FROM A FRENCH PRIVATE COLLECTION 
*78 


AN EGYPTIAN FLINT KNIFE 
PREDYNASTIC-EARLY DYNASTIC PERIOD, NAQADA II-2ND 
DYNASTY, CIRCA 3500-2686 B.C. 


10% in. (25.8 cm.) long 
£5,000-7,000 


PROVENANCE: 
with Galerie Jean-Roudillon, Paris, 27 February 1968. 

Gabriel Sempé (1901-1990), Tarbes, France. 

Collection du Docteur Gabriel Sempé; Archéologie, S.V.V. Henri Adam, Tarbes, 
30 May 2013, lot 30. 


For a similar example see no. 172, pl. 43, p. 276 in W. Needler, Predynastic 
and Archaic Egypt in The Brooklyn Museum. 


80 


78 


In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


*79 

AN EGYPTIAN BLACK DIORITE MALE BUST 

MIDDLE KINGDOM, LATE 12TH-18TH DYNASTY, CIRCA 1800-1640 B.C. 
6% in. (16.8 cm.) high 


£8,000-12,000 


PROVENANCE: 
Fine Antiquities, Christie's, London, 26 November 1980, lot 225. 

Property of a European noble family. 

Fine Antiquities, Christie's, London, 11 July 1984, lot 159. 

English private collection, acquired from the above. 

Antiquities including property from the Leo Mildenberg collection, Christie's, 
London, 20 April 2005, lot 381. 


The male is rendered with a short baggy wig and a sidelock, indicating that 

he represented a priest or member of the royal family. The fragment was 

likely broken away from a dyad. For private portraiture in the Middle Kingdom 
cf. A. Oppenheim et. al. (eds.), Ancient Egypt Transformed, New York, 2015, 

nos. 89 and 126: "From the late Middle Kingdom to the Second Intermediate 
Period, Egyptians manufactured a large number of small statuettes of private 
people, usually out of dark stones such as diorite, gabro, basalt, serpentine, 

and graywacke...they were sometimes placed inside memorial chapels and 
therefore must have served functions comparable to those of stelae and false 
doors: they commemorated private individuals and received offerings for them". 
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(reverse) 


*80 

AN EGYPTIAN ALABASTER COSMETIC SPOON 
NEW KINGDOM, 18TH DYNASTY, 1550-1295 B.C. 
7% in. (18.5 cm.) long 


£40,000-60,000 


PROVENANCE: 
Marjorie Bronfman collection, Quebec, October 1977. 


This cosmetic spoon is finely carved with the handle in the form of a leopard 
or cheetah, catching a fish. The fish has a shallow depression to one side 
that was generally used for the preparation and presentation of cosmetic 
substances. The ancient Egyptians considered the leopard or cheetah to 

be versions of the same animal. Although leopards and cheetahs are now 
largely extinct in Egypt, both animals were common in ancient Egypt. See 
Acc. no. 11.215.715 at the Metropolitan Museum of Art for a similar, although 
more fragmentary, spoon in alabaster, and accession number EA5945 at the 
British Museum for a wooden cosmetic-spoon; the handle in the form of a 
dog which bites the tail of the fish. 


In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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PROPERTY OF THE AMERICAN EGYPTOLOGIST BIRI FAY, BERLIN 

*81 

AN EGYPTIAN CARNELIAN BEAD NECKLACE AND TWO 
"EGYPTIAN STYLE' REPLICA BROOCHES 

NEW KINGDOM, 18TH DYNASTY, CIRCA 1540-1292 B.C. 

20% in. (52 cm.) long 


£6,000-8,000 


PROVENANCE: 
The Egyptologist Cyril Aldred (1914-1991) and his wife Jessie Kennedy Morton, 
Edinburgh. 

German private collection, received as a wedding present from the above in 
1984. 


Cyril Aldred (1914-1991) was a British Egyptologist celebrated for his 
contributions to ancient Egyptian art and history. In 1937 he joined the Royal 
Scottish Museum in Edinburgh as an assistant keeper, a position he held for 
the rest of his life. 


During World War II, he served in the RAF, and when he returned to 
Edinburgh in 1946, he focused exclusively on Egyptology. His book "Old 
Kingdom Art in Ancient Egypt" was published in 1949, followed by volumes 
on the Middle and New Kingdoms respectively in 1950 and 1952. In 1955 he 
worked as an associate curator at the Metropolitan Museum of Art in New 
York, under William C. Hayes. Despite the potential for becoming Hayes' 
successor, Aldred returned to Scotland in 1956 where he held the position of 
Keeper of Art and Archaeology until his retirement in 1974. 


Cyril Aldred had a profound fascination with ancient Egyptian jewellery, 
which led him to publish "Jewels of the Pharaohs" in 1971. The two replica 
brooches included in this lot were made by him as an experiment to better 
understand the techniques used by ancient Egyptian goldsmiths. Also 
included in the lot is a copy of Cyril Aldred's ‘Akhenaten and Nefertiti’, signed 
by the author. 


84 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


OTHER PROPERTIES 
*82 


AN EGYPTIAN GOLD AND AMETHYST SWIVEL RING 
NEW KINGDOM, CIRCA 1550 - 1292 B.C. 


lin. (2.6 cm.) diam; ring size O. 
£8,000-12,000 


PROVENANCE: 
Furman Hebb, New York, January 1977. 


In ancient Egypt, the frog was symbolic of regeneration and fertility due 

to the numbers in which the creature appeared, apparently autogenously 
formed from the mud from which it emerged. Consequently this ring might 
have been worn to bestow on its owner fertility or resurrection. 


(underside) 


*83 

AN EGYPTIAN TURQUOISE-GLAZED STEATITE SCARAB FOR 
AMENHOTEP III 

NEW KINGDOM, 18TH DYNASTY, REIGN OF AMENHOTEP III, 
1390-1352 B.C. 


2in. (5.1 cm.) long 
£5,000-7,000 


PROVENANCE: 
with Netherlands-Asiatic Trading Company, Amsterdam, 18 April 1931, no. 
1997. 

Adalbert (1886-1978) and Thilda (1887-1968) Colsman, Langenberg, acquired 
from the above sale. 


The nearly forty-year reign of Amenhotep III was one of the most artistically 
productive in the history of Egypt. The high level of achievement in all the 
arts, major and minor, is well documented, including faience, as evinced 

by the surviving corpus from his reign. This scarab is inscribed with 
representations of Amenhotep IIl and Queen Tiye with cartouches above. 
For a similar scarab of the same size at the British Museum, see acc. no. EA 
54439. 


Adalbert and Thilda Colsma from Langenberg in North Rhine-Westphalia 


were avid art collectors and owners of the silk weavers' company Conze & 
Colsman. 
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PROPERTY FROM AN IMPORTANT EUROPEAN COLLECTION 


A84 


AN EGYPTIAN BRONZE CAT 
LATE PERIOD-PTOLEMAIC PERIOD, CIRCA 664-30 B.C. 


11 in. (28 cm.) high excl. tenons. 
£40,000-60,000 


PROVENANCE: 
with Amina Seddik, Lausanne, April 1968. 
European private collection, acquired from the above. 


The seated feline is represented wearing a beaded cowrie-shell necklace 
with wadjet-eye pendant invoking protection and healing, tied in a bow at the 
back of the neck, and a single gold hoop earring in its left ear. For another 
large bronze cat wearing a similar cowrie-shell necklace with an aegis 
pendant see the Louvre Museum, inv. no. N 4538. 


86 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 


PROPERTY FROM A FRENCH PRIVATE COLLECTION 


*85 

AN EGYPTIAN FRAGMENTARY SERPENTINE SHABTI FOR 
PETAMENOPE 

LATE PERIOD, 25TH DYNASTY, CIRCA 747-656 B.C. 


634 in. (17.2 cm.) high 
£15,000-25,000 


PROVENANCE: 
Dr Pierre Naudin collection, acquired March 1960 in Fontainebleau, France. 


As the chief Lector-Priest, Petamenope was responsible for reading texts 
during funerary ceremonies, as well as for advising the king on the future. His 
tomb in the Assassif (no. 33), near Deir el-Bahari, is one of the largest and 
has been described in detail by Champollion. The surviving portion of this 
shabti is inscribed with four wraparound lines of hieroglyphs reading right to 
left, completely encircling the piece, reading, "Instructions of the Osiris, the 
Chief Lector Priest Petamenope, Justified. He says: O ye Shebty. If the Osiris, 
he Chief Lector Priest Petamenope , Justified, is called, (or) is counted, if the 
Osiris, the Chief Lector Priest Petamenope, Justified, is reckoned in order to 
do any work which is done there in the Necropolis, since... Behold, here he is, 
hus shall you say, [the Osiris, the Chief Lector Priest Petamenope, Justified] 
is counted..." 


For the important official Petamenope, see C. Traunecker, "The 'Funeral 
Palace' of Padiamenope: Tomb, Place of Pilgrimage, and Library," Chapter 10, 
pp. 205-234, of E. Pischikova, J. Budka and K. Griffin, eds., Thebes in the First 
Millennium BC, Newcastle. 
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PROPERTY OFALADY 
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AN EGYPTIAN BLACK SCHIST FRAGMENT OF AFEMALE 
FIGURE 
PTOLEMAIC PERIOD, CIRCA 323-30 B.C. 


9% in. (23.2 cm.) high 
£5,000-7,000 


PROVENANCE: 
Dr Bruce Ralston, New York, acquired prior to September 1979. 


This fragment comes from a statue of a standing female figure, possibly 
representing a Ptolemaic Queen, maybe Arsinoe Il, holding the ‘lily sceptre'. 
For similar examples see A. Donadoni et al., /| Museo Egizio di Torino, Novara, 
1993, p. 207, now in the collection of the Egyptian Museum in Turin, inv. 
no.5466 and S. Albersmeier, Untersuchungen Frauenstatuen Ptolemáischen 
Agypten, Mainz, 2002, pp. 29-32, pl. 75, for statues in the Egyptian Museum, 
Cairo, inv. no. JE39406, and the National Archaeological Museum, Florence, 
inv. no. 6315. 


The hieroglyphic inscription over the back pillar reads '[...] (sweet) of love, 
ruler of Upper and Lower Egypt [...]'. 


88 In addition to the hammer price, a Buyer's Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 
fee are also payable if the lot has a tax or symbol. Check Section D of the Conditions of Sale at the back of this catalogue. 
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PROPERTY FROM AN ENGLISH PRIVATE COLLECTION 
87 
AN EGYPTIAN POLYCHROME STUCCO APIS BULL HEAD 
PROTOME 


PTOLEMAIC PERIOD, CIRCA 323-30 B.C. 
8% in. (21.5 cm.) high 


£6,000-8,000 


PROVENANCE: 
Private collection, Germany, acquired prior to 1980. 

Property from a European Private Collection; Antiquities, Sotheby's, New York, 
14 June 2000, lot 220. 

with Jean-David Cahn, Basel, 2001 (Tiere und Mischwesen II, Katalog 13, 

no. 90). 

Antiquities, Christie's, London, 2 April 2014, lot 57. 


PUBLISHED: 
W. Hornbostel, Aus Grábern und Heiligtümern. Die Antikensammlung Walter 
Kropatschek, Mainz, 1980, p. 276 f., no. 158. 


The white triangle over the forehead is characteristic of an Apis bull and 
together with the horns and a sun-disc would have produced the figure of an 
Ankh-sign. The lolling tongue would suggest that this represents a sacrificial 
bull, whose skulls were often displayed to serve as fertility symbols. 


PROPERTY FROM A PRINCELY COLLECTION 


88 

A COLLECTION OF EGYPTIAN ANTIQUITIES IN TWO CASES 
THIRD INTERMEDIATE -LATE PERIOD, CIRCA 1069-525 B.C. WITH 
SOME AFTER THE ANTIQUE 


Mummy net: 19% in. (49 cm.) long max. (2) 
£4,000-6,000 


PROVENANCE: 
Edward Herbert Fison (1847-1931) collection, Ipswich, UK, acquired Thebes 
and Bubastis 1899; thence by descent. 

Anonymous sale; Phillips, 10 April 2000, lot 1 (part); acquired by a descendant 
of Edward Herbert Fison. 

Antiquities, Christie's, London, 2 May 2013, lot 68 and 69. 


The display case with handwritten note reading, ‘The contents of this case 
were found at Thebes and Bubastis (Egypt), and were brought from thence 
by E. H. Fison..... The cases include a turquoise shabti for Hor; a blue faience 
shabti with painted wig, inscribed for a priest of Amun reading Amun- 
em-ipet; a bronze false beard; a bright blue faience shabti with painted 

wig, inscribed for Istem-Kheb and four strands of tubular faience beads 
terminating in a Four Sons of Horus Hapy-baboon amulet. 


END OF SALE 
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S 


CONDITIONS OF SALE 

These Conditions of Sale and the Important Notices and Explanation 
of Cataloguing Practice set out the terms on which we offer the lots 
listed in this catalogue for sale. By registering to bid and/or by bidding 
at auction you agree to these terms, so you should read them carefully 
before doing so. You will find a glossary at the end explaining the 
meaning of the words and expressions coloured in bold. 

Unless we own a lot (A symbol), Christie's acts as agent for the seller. 


A BEFORE THE SALE 

1 DESCRIPTION OF LOTS 

(a) Certain words used in the catalogue description have special 
meanings. You can find details of these on the page headed 
‘Important Notices and Explanation of Cataloguing Practice’ which 
forms part of these terms. You can find a key to the Symbols found 
next to certain catalogue entries under the section of the catalogue 
called ‘Symbols Used in this Catalogue’. 

(b) Our description of any lot in the catalogue, any condition report 
and any other statement made by us (whether orally or in writing) 
about any lot, including about its nature or condition, artist, period, 
materials, approximate dimensions or provenance are our opinion 
and not to be relied upon as a statement of fact. We do not carry out 
in-depth research of the sort carried out by professional historians 
and scholars. All dimensions and weights are approximate only. 


2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS 

We do not provide any guarantee in relation to the nature of a lot 
apart from our authenticity warranty contained in paragraph E2 
and to the extent provided in paragraph | below. 


3 CONDITION 

(a) The condition of lots sold in our auctions can vary widely due to 
factors such as age, previous damage, restoration, repair and wear and 
tear. Their nature means that they will rarely be in perfect condition. 
Lots are sold ‘as is’, in the condition they are in at the time of the sale, 
without any representation or warranty or assumption of liability of any 
kind as to condition by Christie's or by the seller. 

(b) Any reference to condition in a catalogue entry or in a condition 
report will not amount to a full description of condition, and images may 
not show a lot clearly. Colours and shades may look different in print 
or on screen to how they look on physical inspection. Condition reports 
may be available to help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience to our buyers and 
are for guidance only. They offer our opinion but they may not refer to 
all faults, inherent defects, restoration, alteration or adaptation because 
our staff are not professional restorers or conservators. For that reason 
they are not an alternative to examining a lot in person or taking your 
own professional advice. It is your responsibility to ensure that you have 
requested, received and considered any condition report. 


4 VIEWING LOTS PRE-AUCTION 

(a) If you are planning to bid on a lot, you should inspect it personally or 
through a knowledgeable representative before you make a bid to make 
sure that you accept the description and its condition. We recommend 
you get your own advice from a restorer or other professional adviser. 
(b) Pre-auction viewings are open to the public free of charge. Our 
specialists may be available to answer questions at pre-auction 
viewings or by appointment. 


5 ESTIMATES 

Estimates are based on the condition, rarity, quality and provenance 
of the lots and on prices recently paid at auction for similar property. 
Estimates can change. Neither you, nor anyone else, may rely on any 
estimates as a prediction or guarantee of the actual selling price of 
a lot or its value for any other purpose. Estimates do not include the 
buyer's premium or any applicable taxes. 


6 WITHDRAWAL 

Christie's may, at its option, withdraw any lot at any time prior to 
or during the sale of the lot. Christie's has no liability to you for any 
decision to withdraw. 


7 JEWELLERY 

(a) Coloured gemstones (such as rubies, sapphires and emeralds) 
may have been treated to improve their look, through methods such 
as heating and oiling. These methods are accepted by the inter- 
national jewellery trade but may make the gemstone less strong 
and/or require special care over time. 

(b) All types of gemstones may have been improved by some method. 
You may request a gemmological report for any item which does not 
have a report if the request is made to us at least three weeks before 
the date of the auction and you pay the fee for the report. 

(c) We do not obtain a gemmological report for every gemstone 
sold in our auctions. Where we do get gemmological reports from 
internationally accepted gemmological laboratories, such reports will 
be described in the catalogue. Reports from American gemmological 
laboratories will describe any improvement or treatment to the 
gemstone. Reports from European gemmological laboratories will 
describe any improvement or treatment only if we request that 
they do so, but will confirm when no improvement or treatment has 
been made. Because of differences in approach and technology, 
laboratories may not agree whether a particular gemstone has been 
treated, the amount of treatment or whether treatment is permanent. 
The gemmological laboratories will only report on the improvements 
or treatments known to the laboratories at the date of the report. 

(d) For jewellery sales, estimates are based on the information in 
any gemmological report or, if no report is available, assume that the 
gemstones may have been treated or enhanced. 


8 WATCHES & CLOCKS 

(a) Almost all clocks and watches are repaired in their lifetime 
and may include parts which are not original. We do not give a 
warranty that any individual component part of any watch or clock 
is authentic. Watchbands described as 'associated' are not part of 
the original watch and may not be authentic. Clocks may be sold 
without pendulums, weights or keys. 
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(b) As collectors' watches and clocks often have very fine and 
complex mechanisms, a general service, change of battery or further 
repair work may be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in good working order. 
Certificates are not available unless described in the catalogue. 

(c) Most watches have been opened to find out the type and quality 
of movement. For that reason, watches with water resistant cases 
may not be waterproof and we recommend you have them checked 
by a competent watchmaker before use. 

Important information about the sale, transport and shipping of 
watches and watchbands can be found in paragraph H2(g). 


B REGISTERING TO BID 

1 NEW BIDDERS 

(a) If this is your first time bidding at Christie's or you are a returning 
bidder who has not bought anything from any of our salerooms 
within the last two years you must register at least 48 hours before 
an auction to give us enough time to process and approve your 
registration. We may, at our option, decline to permit you to register 
as a bidder. You will be asked for the following: 

(i) for individuals: Photo identification (driving licence, national 
identity card or passport) and, if not shown on the ID document, 
proof of your current address (for example, a current utility bill or 
bank statement). 

(ii) for corporate clients: Your Certificate of Incorporation or equivalent 
document(s) showing your name and registered address together 
with documentary proof of directors and beneficial owners; and 

(iii) for trusts, partnerships, offshore companies and other business 
structures, please contact us in advance to discuss our requirements. 
(b) We may also ask you to give us a financial reference and/or a 
deposit as a condition of allowing you to bid. For help, please contact 
our Credit Department on +44 (0)20 7839 9060. 


2 RETURNING BIDDERS 

We may at our option ask you for current identification as described 
in paragraph B1(a) above, a financial reference or a deposit as a 
condition of allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if you want to 
spend more than on previous occasions, please contact our Credit 
Department on *44 (0)20 7839 9060. 


3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS 

If in our opinion you do not satisfy our bidder identification and 
registration procedures including, but not limited to completing any 
anti-money laundering and/or anti-terrorism financing checks we 
may require to our satisfaction, we may refuse to register you to bid, 
and if you make a successful bid, we may cancel the contract for sale 
between you and the seller. 


4 BIDDING ON BEHALF OF ANOTHER PERSON 

(a) As authorised bidder. If you are bidding on behalf of another 
person who will pay Christie's directly, that person will need to 
complete the registration requirements above before you can bid, 
and supply a signed letter authorising you to bid for him/her. 

(b) As agent for a principal: If you register in your own name but 
are acting as agent for someone else (the "ultimate buyer(s)") who 
will put you in funds before you pay us, you accept personal liability 
to pay the purchase price and all other sums due. We will require 
you to disclose the identity of the ultimate buyer(s) and may require 
you to provide documents to verify their identity in accordance with 
paragraph E3(b). 


5 BIDDING IN PERSON 

If you wish to bid in the saleroom you must register for a numbered 
bidding paddle at least 30 minutes before the auction. You may 
register online at www.christies.com or in person. For help, please 
contact the Credit Department on *44 (0)20 7839 9060. 

6 BIDDING SERVICES 

The bidding services described below are a free service offered as a 
convenience to our clients and Christie's is not responsible for any 
error (human or otherwise), omission or breakdown in providing 
these services. 


(a)Phone Bids 

Your request for this service must be made no later than 24 hours 
prior to the auction. We will accept bids by telephone for lots only 
if our staff are available to take the bids. If you need to bid in a 
language other than in English, you must arrange this well before the 
auction. We may record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. You also agree 
that your telephone bids are governed by these Conditions of Sale. 


(b)Internet Bids on Christie's Live™ 

For certain auctions we will accept bids over the Internet. For 
more information, please visit https://www.christies.com/buying- 
services/buying-guide/register-and-bid/ As well as these 
Conditions of Sale, internet bids are governed by the Christie's LIVE™ 
Terms of Use which are available on https://www.christies.com/ 
LiveBidding/OnlineTermsOfUse.aspx. 


(c) Written Bids 

You can find a Written Bid Form at the back of our catalogues, at any 
Christie's office or by choosing the sale and viewing the lots online 
at www.christies.com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids must be placed 
in the currency of the saleroom. The auctioneer will take reasonable 
steps to carry out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid on a lot which 
does not have a reserve and there is no higher bid than yours, we will 
bid on your behalf at around 5096 of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a lot for identical 
amounts, and at the auction these are the highest bids on the lot, 
we will sell the lot to the bidder whose written bid we received first. 


C CONDUCTING THE SALE 

1 WHO CAN ENTER THE AUCTION 

We may, at our option, refuse admission to our premises or decline 
to permit participation in any auction or to reject any bid. 


2 RESERVES 

Unless otherwise indicated, all lots are subject to a reserve. We 
identify lots that are offered without a reserve with the symbol + next 
to the lot number. The reserve cannot be more than the lot's low 
estimate, unless the lot is subject to a third party guarantee and the 
irrevocable bid exceeds the printed low estimate. In that case, the 
reserve will be set at the amount of the irrevocable bid. Lots which 
are subject to a third party guarantee arrangement are identified in 
the catalogue with the symbol °«. 


3 AUCTIONEER'S DISCRETION 

The auctioneer can at his sole option: 

(a) refuse any bid; 

(b) move the bidding backwards or forwards in any way he or she 
may decide, or change the order of the lots; 

(c) withdraw any lot; 

(d) divide any lot or combine any two or more lots; 

(e) reopen or continue the bidding even after the hammer has fallen; and 
(f) in the case of error or dispute related to bidding and whether 
during or after the auction, to continue the bidding, determine the 
successful bidder, cancel the sale of the lot, or reoffer and resell any 
lot. If you believe that the auctioneer has accepted the successful 
bid in error, you must provide a written notice detailing your claim 
within 3 business days of the date of the auction. The auctioneer will 
consider such claim in good faith. If the auctioneer, in the exercise of 
his or her discretion under this paragraph, decides after the auction 
is complete, to cancel the sale of a lot, or reoffer and resell a lot, he 
or she will notify the successful bidder no later than by the end of the 
7th calendar day following the date of the auction. The auctioneer's 
decision in exercise of this discretion is final. This paragraph does not 
in any way prejudice Christie's ability to cancel the sale of a lot under 
any other applicable provision of these Conditions of Sale, including 
the rights of cancellation set forth in section B(3), E(2)(i), F(4) and J(1). 


4 BIDDING 

The auctioneer accepts bids from: 
(a) bidders in the saleroom; 

(b) telephone bidders, and internet bidders through 'Christie's LIVE™ 
(as shown above in Section B6); and 

(c) written bids (also known as absentee bids or commission bids) 
left with us by a bidder before the auction. 


5 BIDDING ON BEHALF OF THE SELLER 
The auctioneer may, at his or her sole option, bid on behalf of the 
seller up to but not including the amount of the reserve either by 
making consecutive bids or by making bids in response to other 
bidders. The auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf of the seller 
at or above the reserve. If lots are offered without reserve, the 
auctioneer will generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option until a bid is 
made, and then continue up from that amount. In the event that 
there are no bids on a lot, the auctioneer may deem such lot unsold. 


6 BIDINCREMENTS 
Bidding generally starts below the low estimate and increases in 
steps (bid increments). The auctioneer will decide at his or her sole 
option where the bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on the Written Bid 
Form at the back of this catalogue. 


7 CURRENCY CONVERTER 

The saleroom video screens (and Christies LIVE™) may show bids 
in some other major currencies as well as sterling. Any conversion is 
for guidance only and we cannot be bound by any rate of exchange 
used. Christie's is not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 


8 SUCCESSFUL BIDS 

Unless the auctioneer decides to use his or her discretion as set out in 
paragraph C3 above, when the auctioneer's hammer strikes, we have 
accepted the last bid. This means a contract for sale has been formed 
between the seller and the successful bidder. We will issue an invoice 
only to the registered bidder who made the successful bid. While we send 
out invoices by post and/or email after the auction, we do not accept 
responsibility for telling you whether or not your bid was successful. If you 
have bid by written bid, you should contact us by telephone or in person as 
soon as possible after the auction to get details of the outcome of your bid 
to avoid having to pay unnecessary storage charges. 


9 LOCAL BIDDING LAWS 

You agree that when bidding in any of our sales that you will strictly 
comply with all local laws and regulations in force at the time of the 
sale for the relevant sale site. 


D THE BUYER'S PREMIUM, TAXES AND ARTIST'S 

RESALE ROYALTY 
1 THE BUYER'S PREMIUM 
In addition to the hammer price, the successful bidder agrees to 
pay us a buyer's premium on the hammer price of each lot sold. 
On all lots we charge 26% of the hammer price up to and including 
£800,000, 2196 on that part of the hammer price over £800,001 
and up to and including £4,500,000, and 1596 of that part of the 
hammer price above £4,500,001. VAT will be added to the buyer's 
premium and is payable by you. For lots offered under the VAT 
Margin Scheme or Temporary Admission VAT rules, the VAT may 
not be shown separately on our invoice because of tax laws. You may 
be eligible to have a VAT refund in certain circumstances if the lot is 
exported. Please see the "VAT refunds: what can | reclaim?” section 
of ‘VAT Symbols and Explanation’ for further information. 


2 TAXES 

The successful bidder is responsible for all applicable tax including 
any VAT, sales or compensating use tax or equivalent tax wherever 
such taxes may arise on the hammer price and the buyer's premium. 
VAT charges and refunds depend on the particular circumstances of 
the buyer. It is the buyer's responsibility to ascertain and pay all taxes 


due. VAT is payable on the buyer's premium and, for some lots, VAT is 
payable on the hammer price. Following the departure of the UK from 
the EU (Brexit), UK VAT and Customs rules will apply only. 

For lots Christie's ships to the United States, sales or use tax may 
be due on the hammer price, buyer's premium and/or any other 
charges related to the lot, regardless of the nationality or citizenship 
ofthe purchaser. Christie's will collect sales tax where legally required. 
The applicable sales tax rate will be determined based upon the state, 
county, or locale to which the lot will be shipped. Successful bidders 
claiming an exemption from sales tax must provide appropriate 
documentation to Christie's prior to the release of the lot. For 
shipments to those states for which Christie's is not required to collect 
sales tax, a successful bidder may be required to remit use tax to that 
state's taxing authorities. Christie's recommends you obtain your own 
independent tax advice with further questions. 


3 ARTIST'S RESALE ROYALTY 

In certain countries, local laws entitle the artist or the artist's estate 
to a royalty known as 'artist's resale right' when any lot created by 
the artist is sold. We identify these lots with the symbol à next to 
the lot number. If these laws apply to a lot, you must pay us an 
extra amount equal to the royalty. We will pay the royalty to the 
appropriate authority on the seller's behalf. 

The artist's resale royalty applies if the hammer price of the lot is 
1,000 euro or more. The total royalty for any lot cannot be more than 
12,500 euro. We work out the amount owed as follows: 

Royalty for the portion of the hammer price 

(in euros) 

4% up to 50,000 

396 between 50,000.01 and 200,000 

196 between 200,000.01 and 350,000 

0.50% between 350,000.01 and 500,000 

over 500,000, the lower of 0.2596 and 12,500 euro. 

We will work out the artist's resale royalty using the euro to sterling rate 
of exchange of the European Central Bank on the day of the auction. 


E WARRANTIES 

1 SELLER'S WARRANTIES 

For each lot, the seller gives a warranty that the seller: 

(a) is the owner of the lot or a joint owner of the lot acting with the 
permission of the other co-owners or, if the seller is not the owner or 
a joint owner of the lot, has the permission of the owner to sell the 
lot, or the right to do so in law; and 

(b) has the right to transfer ownership of the lot to the buyer without 
any restrictions or claims by anyone else. 

If either of the above warranties are incorrect, the seller shall not 
have to pay more than the purchase price (as defined in paragraph 
Fi(a) below) paid by you to us. The seller will not be responsible to 
you for any reason for loss of profits or business, expected savings, 
loss of opportunity or interest, costs, damages, other damages or 
expenses. The seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is allowed by law, all 
warranties from the seller to you, and all other obligations upon the 
seller which may be added to this agreement by law, are excluded. 


2 OUR AUTHENTICITY WARRANTY 

We warrant, subject to the terms below, that the lots in our sales 
are authentic (our ‘authenticity warranty’). If, within five years of 
the date of the auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund the purchase 
price paid by you. The meaning of authentic can be found in the 
glossary at the end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows: 

(a) It will be honoured for claims notified within a period of five years 
from the date of the auction. After such time, we will not be obligated 
to honour the authenticity warranty. 

(b) It is given only for information shown in UPPERCASE type in the 
first line of the catalogue description (the ‘Heading’). It does not 
apply to any information other than in the Heading even if shown 
in UPPERCASE type. 

(c) The authenticity warranty does not apply to any Heading or part of 
aHeading which is qualified. Qualified means limited by a clarification 
in a lot's catalogue description or by the use in a Heading of one of the 
terms listed in the section titled Qualified Headings on the page of the 
catalogue headed 'Important Notices and Explanation of Cataloguing 
Practice. For example, use of the term ‘ATTRIBUTED TO... in a 
Heading means that the lot is in Christie's opinion probably a work by 
the named artist but no warranty is provided that the lot is the work of 
the named artist. Please read the full list of Qualified Headings and a 
lot's full catalogue description before bidding. 

(d) The authenticity warranty applies to the Heading as amended 
by any Saleroom Notice. 

(e) The authenticity warranty does not apply where scholarship. 
has developed since the auction leading to a change in generally 
accepted opinion. Further, it does not apply if the Heading either 
matched the generally accepted opinion of experts at the date of the 
sale or drew attention to any conflict of opinion. 

(f) The authenticity warranty does not apply if the lot can only be 
shown not to be authentic by a scientific process which, on the date 
we published the catalogue, was not available or generally accepted 
for use, or which was unreasonably expensive or impractical, or 
which was likely to have damaged the lot. 

(g) The benefit of the authenticity warranty is only available to the 
original buyer shown on the invoice for the lot issued at the time of 
the sale and only if, on the date of the notice of claim, the original 
buyer is the full owner of the lot and the lot is free from any claim, 
interest or restriction by anyone else. The benefit of this authenticity 
warranty may not be transferred to anyone else. 

(h) In order to claim under the authenticity warranty, you must: 

(i) give us written notice of your claim within five years of the date 
of the auction. We may require full details and supporting evidence 
of any such claim; 

(ii) at Christie's option, we may require you to provide the written 
opinions of two recognised experts in the field of the lot mutually 
agreed by you and us in advance confirming that the lot is not 


authentic. If we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and 

(iii) return the lot at your expense to the saleroom from which you 
bought it in the condition it was in at the time of sale. 

(i) Your only right under this authenticity warranty is to cancel the 
sale and receive a refund of the purchase price paid by you to us. 
We will not, in any circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss of profits or 
business, loss of opportunity or value, expected savings or interest, 
costs, damages, other damages or expenses. 

(j) Books. Where the lot is a book, we give an additional warranty 
for 14 days from the date of the sale that if on collation any lot is 
defective in text or illustration, we will refund your purchase price, 
subject to the following terms: 

(a) This additional warranty does not apply to: 

(i) the absence of blanks, half titles, tissue guards or advertisements, 
damage in respect of bindings, stains, spotting, marginal tears or other 
defects not affecting completeness of the text or illustration; 

(ii) drawings, autographs, letters or manuscripts, signed photographs, 
music, atlases, maps or periodicals; 

(iii) books not identified by title; 

(iv) lots sold without a printed estimate; 

(v) books which are described in the catalogue as sold not subject 
to return; or 

(vi) defects stated in any condition report or announced at the 
time of sale. 

(b) To make a claim under this paragraph you must give written 
details of the defect and return the lot to the sale room at which you 
bought it in the same condition as at the time of sale, within 14 days 
of the date of the sale. 

(k) South East Asian Modern and Contemporary Art and Chinese 
Calligraphy and Painting. 

In these categories, the authenticity warranty does not apply 
because current scholarship does not permit the making of definitive 
statements. Christie's does, however, agree to cancel a sale in either 
of these two categories of art where it has been proven the lot is a 
forgery. Christie's will refund to the original buyer the purchase price 
in accordance with the terms of Christie's authenticity warranty, 
provided that the original buyer notifies us with full supporting 
evidence documenting the forgery claim within twelve (12) months 
of the date of the auction. Such evidence must be satisfactory to us 
that the lot is a forgery in accordance with paragraph E2(h)(ii) above 
and the lot must be returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also apply to a claim 
under these categories. 

(I) Chinese, Japanese and Korean artefacts (excluding Chinese, Japanese 
and Korean calligraphy, paintings, prints, drawings and jewellery). 

In these categories, paragraph E2 (b) - (e) above shall be amended 
so that where no maker or artist is identified, the authenticity 
warranty is given not only for the Heading but also for information 
regarding date or period shown in UPPERCASE type in the second 
line of the catalogue description (the "Subheading"). Accordingly, 
all references to the Heading in paragraph E2 (b) - (e) above shall 
be read as references to both the Heading and the Subheading. 


3 YOUR WARRANTIES 

(a) You warrant that the funds used for settlement are not connected 
with any criminal activity, including tax evasion, and you are neither 
under investigation, nor have you been charged with or convicted of 
money laundering, terrorist activities or other crimes. 

(b) where you are bidding as agent on behalf of any ultimate buyer(s) 
who will put you in funds before you pay Christie's for the lot(s), you 
warrant that: 

(i) you have conducted appropriate customer due diligence on the 
ultimate buyer(s) and have complied with all applicable anti-money 
laundering, counter terrorist financing and sanctions laws; 

(ii) you will disclose to us the identity of the ultimate buyer(s) (including 
any officers and beneficial owner(s) of the ultimate buyer(s) and any 
persons acting on its behalf) and on our request, provide documents 
to verify their identity; 

(iii) the arrangements between you and the ultimate buyer(s) in 
relation to the lot or otherwise do not, in whole or in part, facilitate 
tax crimes; 

(iv) you do not know, and have no reason to suspect that the ultimate 
buyer(s) (or its officers, beneficial owners or any persons acting on its 
behalf) are on a sanctions list, are under investigation for, charged 
with or convicted of money laundering, terrorist activities or other 
crimes, or that the funds used for settlement are connected with the 
proceeds of any criminal activity, including tax evasion; and 

(v) where you are a regulated person who is supervised for anti-money 
laundering purposes under the laws of the EEA or another jurisdiction 
with requirements equivalent to the EU 4th Money Laundering 
Directive, and we do not request documents to verify the ultimate 
buyer's identity at the time of registration, you consent to us relying 
on your due diligence on the ultimate buyer, and will retain their 
identification and verification documents for a period of not less 
than 5 years from the date of the transaction. You will make such 
documentation available for immediate inspection on our request. 


F PAYMENT 

1 HOW TO PAY 

(a) Immediately following the auction, you must pay the purchase 
price being: 

(i) the hammer price; and 

(ii) the buyer's premium; and 

(iii) any amounts due under section D3 above; and 

(iv)any duties, goods, sales, use, compensating or service tax or VAT. 
Payment is due no later than by the end of the seventh calendar day 
following the date of the auction (the ‘due date’). 

(b) We will only accept payment from the registered bidder. Once 
issued, we cannot change the buyer's name on an invoice or re-issue 
the invoice in a different name. You must pay immediately even if 
you want to export the lot and you need an export licence. 


(c) You must pay for lots bought at Christie's in the United Kingdom 
in the currency stated on the invoice in one of the following ways: 

(i) Wire transfer 

You must make payments to: 

Lloyds Bank Plc, City Office, PO Box 217, 72 Lombard Street, London 
EC3P 3BT. Account number: 00172710, sort code: 30-00-02 Swift 
code: LOYDGB2LCTY. IBAN (international bank account number): 
GB81 LOYD 3000 0200 1727 10. 

(ii) Credit Card. 

We accept most major credit cards subject to certain conditions. You 
may make payment via credit card in person. You may also make a 
'cardholder not present' (CNP) payment by calling Christie's Post-Sale 
Services Department on +44 (0)20 7752 3200 or for some sales, by 
logging into your MyChristie's account by going to: www.christies. 
com/mychristies. Details of the conditions and restrictions applicable 
to credit card payments are available from our Post-Sale Services 
Department, whose details are set out in paragraph (e) below. 

If you pay for your purchase using a credit card issued outside the 
region of the sale, depending on the type of credit card and account 
you hold, the payment may incur a cross-border transaction fee. If you 
think this may apply to, you, please check with your credit card issuer 
before making the payment. 

Please note that for sales that permit online payment, certain 
transactions will be ineligible for credit card payment. 

(iii) Cash 

We accept cash subject to a maximum of £5,000 per buyer per year 
at our Cashier's Department Department only (subject to conditions). 
(iv) Banker's draft 

You must make these payable to Christie's and there may be conditions. 
(v) Cheque 

You must make cheques payable to Christie's. Cheques must be 
from accounts in pounds sterling from a United Kingdom bank. 

(d) You must quote the sale number, lot number(s), your invoice 
number and Christie's client account number when making a payment. 
All payments sent by post must be sent to: Christie's, Cashiers 
Department, 8 King Street, St James's, London, SW1Y 6QT. 

(e) For more information please contact our Post-Sale Service Department 
by phone on +44 (0)20 7752 3200 or fax on +44 (0)20 752 3300. 


2. TRANSFERRING OWNERSHIP TO YOU 

You will not own the lot and ownership of the lot will not pass to you 
until we have received full and clear payment of the purchase price, 
even in circumstances where we have released the lot to the buyer. 


3 TRANSFERRING RISK TO YOU 

The risk in and responsibility for the lot will transfer to you from 
whichever is the earlier of the following: 

(a) When you collect the lot; or 

(b) At the end of the 30th day following the date of the auction or, if 
earlier, the date the lot is taken into care by a third party warehouse 
as set out on the page headed 'Storage and Collection', unless we 
have agreed otherwise with you in writing. 


4 WHAT HAPPENS IF YOU DO NOT PAY 

(a) If you fail to pay us the purchase price in full by the due date, we 
will be entitled to do one or more of the following (as well as enforce 
our rights under paragraph F5 and any other rights or remedies we 
have by law): 

(i) to charge interest from the due date at a rate of 596 a year above the 
UK Lloyds Bank base rate from time to time on the unpaid amount due; 
(ii) we can cancel the sale of the lot. If we do this, we may sell 
the lot again, publicly or privately on such terms we shall think 
necessary or appropriate, in which case you must pay us any 
shortfall between the purchase price and the proceeds from the 
resale. You must also pay all costs, expenses, losses, damages and 
legal fees we have to pay or may suffer and any shortfall in the 
seller's commission on the resale; 

(iii) we can pay the seller an amount up to the net proceeds payable 
in respect of the amount bid by your default in which case you 
acknowledge and understand that Christie's will have all of the 
rights of the seller to pursue you for such amounts; 

(iv) we can hold you legally responsible for the purchase price and 
may begin legal proceedings to recover it together with other losses, 
interest, legal fees and costs as far as we are allowed by law; 

(v) we can take what you owe us from any amounts which we or 
any company in the Christie's Group may owe you (including any 
deposit or other part-payment which you have paid to us); 

(vi)we can, at our option, reveal your identity and contact details to 
the seller; 

(vii) we can reject at any future auction any bids made by or on 
behalf of the buyer or to obtain a deposit from the buyer before 
accepting any bids; 

(viii) to exercise all the rights and remedies of a person holding 
security over any property in our possession owned by you, whether 
by way of pledge, security interest or in any other way as permitted 
by the law of the place where such property is located. You will be 
deemed to have granted such security to us and we may retain such 
property as collateral security for your obligations to us; and 

(ix) we can take any other action we see necessary or appropriate. 
(b) If you owe money to us or to another Christie's Group company, 
we can use any amount you do pay, including any deposit or other 
part-payment you have made to us, or which we owe you, to pay off 
any amount you owe to us or another Christie's Group company for 
any transaction. 

(c) If you make payment in full after the due date, and we choose 
to accept such payment we may charge you storage and transport 
costs from the date that is 30 calendar days following the auction 
in accordance with paragraphs Gd(i) and (ii). In such circumstances 
paragraph Gd(iv) shall apply. 

5 KEEPING YOUR PROPERTY 

If you owe money to us or to another Christie's Group company, 
as well as the rights set out in F4 above, we can use or deal 
with any of your property we hold or which is held by another 
Christie's Group company in any way we are allowed to by law. 
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We will only release your property to you after you pay us or the 
relevant Christie's Group company in full for what you owe. 
However, if we choose, we can also sell your property in any 
way we think appropriate. We will use the proceeds of the sale 
against any amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must pay us any 
difference between the amount we have received from the sale 
and the amount you owe us. 


G COLLECTION AND STORAGE 

(a) You must collect purchased lots within thirty days from the 
auction (but note that lots will not be released to you until you 
have made full and clear payment of all amounts due to us). 

(b) Information on collecting lots is set out on the Storage and 
Collection page and on an information sheet which you can get 
from the bidder registration staff or Christie's Post-Sale Services 
Department on *44 (0)20 7752 3200. 

(c) If you do not collect any lot within thirty days following the auction 
we can, at our option: 

(i) charge you storage costs at the rates set out at www.christies. 
com/storage. 

(ii) move the lot to another Christie's location or an affiliate or third 
party warehouse and charge you transport costs and administration 
fees for doing so and you will be subject to the third party storage 
warehouse’s standard terms and to pay for their standard fees 
and costs. 

(iii) sell the lot in any commercially reasonable way we think appropriate. 
(d) The Storage Conditions which can be found at www.christies. 
com/storage will apply. 


H TRANSPORT AND SHIPPING 

1 TRANSPORT AND SHIPPING 

We will enclose a transport and shipping form with each invoice sent 
to you. You must make all transport and shipping arrangements. 
However, we can arrange to pack, transport and ship your property 
if you ask us to and pay the costs of doing so. We recommend that 
you ask us for an estimate, especially for any large items or items 
of high value that need professional packing before you bid. We 
may also suggest other handlers, packers, transporters or experts if 
you ask us to do so. For more information, please contact Christie's 
Art Transport on *44 (0)20 7839 9060. See the information set 
out at www.christies.com/shipping or contact us at arttransport_ 
london@christies.com. We will take reasonable care when we are 
handling, packing, transporting and shipping a lot. However, if we 
recommend another company for any of these purposes, we are not 
responsible for their acts, failure to act or neglect. 


2 EXPORT AND IMPORT 

Any lot sold at auction may be affected by laws on exports from 
the country in which it is sold and the import restrictions of other 
countries. Many countries require a declaration of export for property 
leaving the country and/or an import declaration on entry of property 
into the country. Local laws may prevent you from importing a lot or 
may prevent you selling a lot in the country you import it into. We 
will not be obliged to cancel your purchase and refund the purchase 
price if your lot may not be exported, imported or it is seized for 
any reason by a government authority. It is your responsibility to 
determine and satisfy the requirements of any applicable laws or 
regulations relating to the export or import of any lot you purchase. 
(a) You alone are responsible for getting advice about and meeting 
the requirements of any laws or regulations which apply to 
exporting or importing any lot prior to bidding. If you are refused 
a licence or there is a delay in getting one, you must still pay 
us in full for the lot. We may be able to help you apply for the 
appropriate licences if you ask us to and pay our fee for doing so. 
However, we cannot guarantee that you will get one. 

For more information, please contact Christie's Art Transport 
Department on *44 (0)20 7839 9060. See the information set out 
at www.christies.com/shipping or contact us at arttransport_ 
london@christies.com. 

(b) You alone are responsible for any applicable taxes, tariffs or 
other government-imposed charges relating to the export or 
import of the lot. If Christie's exports or imports the lot on your 
behalf, and if Christie's pays these applicable taxes, tariffs or 
other government-imposed charges, you agree to refund that 
amount to Christie's. 

(c) Lots made of protected species 

Lots made of or including (regardless of the percentage) endangered 
and other protected species of wildlife are marked with the symbol 
~ in the catalogue. This material includes, among other things, ivory, 
tortoiseshell, crocodile skin, rhinoceros horn, whalebone, certain 
species of coral, and Brazilian rosewood. You should check the 
relevant customs laws and regulations before bidding on any lot 
containing wildlife material if you plan to import the lot into another 
country. Several countries refuse to allow you to import property 
containing these materials, and some other countries require a 
licence from the relevant regulatory agencies in the countries of 
exportation as well as importation. In some cases, the lot can only 
be shipped with an independent scientific confirmation of species 
and/or age and you will need to obtain these at your own cost. If a 
lot contains elephant ivory, or any other wildlife material that could 
be confused with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory), please see further important 
information in paragraph (c) if you are proposing to import the lot 
into the USA. We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be exported, imported 
or it is seized for any reason by a government authority. It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import of 
property containing such protected or regulated material. 

(d) US import ban on African elephant ivory 

The USA prohibits the import of ivory from the African elephant. Any 
lot containing elephant ivory or other wildlife material that could be 
easily confused with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) can only be imported into the 
US with results of a rigorous scientific test acceptable to Fish & 
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Wildlife, which confirms that the material is not African elephant 
ivory. Where we have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot description. In 
all other cases, we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own risk and be 
responsible for any scientific test or other reports required for import 
into the USA at your own cost. If such scientific test is inconclusive 
or confirms the material is from the African elephant, we will not 
be obliged to cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 

Some countries prohibit or restrict the purchase and/or import of 
Iranian-origin ‘works of conventional craftsmanship’ (works that are 
not by a recognised artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). For example, the USA 
prohibits the import of this type of property and its purchase by US 
persons (wherever located). Other countries only permit the import of 
this property in certain circumstances. As a convenience to buyers, 
Christie's indicates under the title of a lot if the lot originates from 
Iran (Persia). It is your responsibility to ensure you do not bid on or 
import a lot in contravention of the sanctions or trade embargoes 
that apply to you. 

(f) Gold 

Gold of less than 18ct does not qualify in all countries as 'gold' and 
may be refused import into those countries as 'gold'. 

(g) Jewellery over 50 years old 

Under current laws, jewellery over 50 years old which is worth 
£39,219 or more will require an export licence which we can apply 
for on your behalf. It may take up to eight weeks to obtain the export 
jewellery licence. 
(h) Watches 
Many of the watches offered for sale in this catalogue are pictured 
with straps made of endangered or protected animal materials such 
as alligator or crocodile. These lots are marked with the symbol V in 
the catalogue. These endangered species straps are shown for display 
purposes only and are not for sale. Christie's will remove and retain the 
strap prior to shipment from the sale site. At some sale sites, Christie's 
may, at its discretion, make the displayed endangered species strap 
available to the buyer of the lot free of charge if collected in person from 
the sale site within one year of the date of the sale. Please check with 
the department for details on a particular lot. 

For all symbols and other markings referred to in paragraph H2, 
please note that lots are marked as a convenience to you, but we do 
not accept liability for errors or for failing to mark lots. 


1 OUR LIABILITY TO YOU 


(a) We give no warranty in relation to any statement made, or 
information given, by us or our representatives or employees, about 
any lot other than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other terms which 
may be added to this agreement by law are excluded. The seller's 
warranties contained in paragraph E1 are their own and we do not 
have any liability to you in relation to those warranties. 

(b)(i) We are not responsible to you for any reason (whether for 
breaking this agreement or any other matter relating to your 
purchase of, or bid for, any lot) other than in the event of fraud or 
fraudulent misrepresentation by us or other than as expressly set out 
in these Conditions of Sale; or 

(ii) We do not give any representation, warranty or guarantee or 
assume any liability of any kind in respect of any lot with regard 
to merchantability, fitness for a particular purpose, description, 
size, quality, condition, attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, literature, or historical 
relevance. Except as required by local law, any warranty of any kind 
is excluded by this paragraph. 

(c) In particular, please be aware that our written and telephone 
bidding services, Christie's LIVE™, condition reports, currency 
converter and saleroom video screens are free services and we are 
not responsible to you for any error (human or otherwise), omission 
or breakdown in these services. 

(d) We have no responsibility to any person other than a buyer in 
connection with the purchase of any lot. 

(e) If, in spite of the terms in paragraphs (a) to (d) or E2(i) above, we are 
found to be liable to you for any reason, we shall not have to pay more 
than the purchase price paid by you to us. We will not be responsible 
to you for any reason for loss of profits or business, loss of opportunity 
or value, expected savings or interest, costs, damages, or expenses. 


J OTHER TERMS 

1 OUR ABILITY TO CANCEL 

In addition to the other rights of cancellation contained in this 
agreement, we can cancel a sale of a lot if: (i) any of your warranties 
in paragraph E3 are not correct; (ii) we reasonably believe that 
completing the transaction is or may be unlawful; or (iii) we 
reasonably believe that the sale places us or the seller under any 
liability to anyone else or may damage our reputation. 


2 RECORDINGS 

We may videotape and record proceedings at any auction. We will 
keep any personal information confidential, except to the extent 
disclosure is required by law. However, we may, through this process, 
use or share these recordings with another Christie's Group company 
and marketing partners to analyse our customers and to help us to 
tailor our services for buyers. If you do not want to be videotaped, you 
may make arrangements to make a telephone or written bid or bid on 
Christie's LIVE™ instead. Unless we agree otherwise in writing, you 
may not videotape or record proceedings at any auction. 


3 COPYRIGHT 

We own the copyright in all images, illustrations and written material 
produced by or for us relating to a lot (including the contents of our 
catalogues unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We do not offer any 
guarantee that you will gain any copyright or other reproduction 
rights to the lot. 


4 ENFORCING THIS AGREEMENT 

If a court finds that any part of this agreement is not valid or is illegal 
or impossible to enforce, that part of the agreement will be treated 
as being deleted and the rest of this agreement will not be affected. 


5 TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES 

You may not grant a security over or transfer your rights or 
responsibilities under these terms on the contract of sale with the 
buyer unless we have given our written permission. This agreement 
will be binding on your successors or estate and anyone who takes 
over your rights and responsibilities. 


6 TRANSLATIONS 

If we have provided a translation of this agreement, we will use this 
original version in deciding any issues or disputes which arise under 
this agreement. 


7 PERSONAL INFORMATION 

We will hold and process your personal information and may pass 
it to another Christie's Group company for use as described in, and 
in line with, our privacy notice at www.christies.com/about-us/ 
contact/privacy and if you are a resident of California you can see a 
copy of our California Consumer Privacy Act statement at https:// 
www.christies.com/about-us/contact/ccpa. 


8 WAIVER 

No failure or delay to exercise any right or remedy provided under 
these Conditions of Sale shall constitute a waiver of that or any other 
right or remedy, nor shall it prevent or restrict the further exercise of 
that or any other right or remedy. No single or partial exercise of such 
right or remedy shall prevent or restrict the further exercise of that or 
any other right or remedy. 


9 LAW AND DISPUTES 

This agreement, and any contractual or non-contractual dispute 
arising out of or in connection with this agreement, will be governed 
by English law. Before either you or we start any court proceedings 
and if you and we agree, you and we will try to settle the dispute by 
mediation in accordance with the CEDR Model Mediation Procedure. 
If the dispute is not settled by mediation, you agree for our benefit that 
the dispute will be referred to and dealt with exclusively in the English 
courts; however, we will have the right to bring proceedings against 
you in any other court. 


10 REPORTING ON WWW.CHRISTIES.COM 

Details of all lots sold by us, including catalogue descriptions 
and prices, may be reported on www.christies.com. Sales totals 
are hammer price plus buyer's premium and do not reflect costs, 
financing fees, or application of buyer's or seller's credits. We regret 
that we cannot agree to requests to remove these details from www. 
christies.com. 


K GLOSSARY 

auctioneer: the individual auctioneer and/or Christie's. 

authentic: a genuine example, rather than a copy or forgery of: 

(i) the work of a particular artist, author or manufacturer, if the 
lot is described in the Heading as the work of that artist, author or 
manufacturer; 

(ii) a work created within a particular period or culture, if the lot is 
described in the Heading as a work created during that period or 
culture; 

(iii) a work for a particular origin source if the lot is described in the 
Heading as being of that origin or source; or 

(iv) in the case of gems, a work which is made of a particular 
material, if the lot is described in the Heading as being made of 
that material. 

authenticity warranty: the guarantee we give in this agreement that 
a lot is authentic as set out in section E2 of this agreement. 
buyer's premium: the charge the buyer pays us along with the 
hammer price. 

catalogue description: the description of a lot in the catalogue for 
the auction, as amended by any saleroom notice. 

Christie's Group: Christie's International Plc, its subsidiaries and 
other companies within its corporate group. 

condition: the physical condition of a lot. 

due date: has the meaning given to it in paragraph F1(a). 

estimate: the price range included in the catalogue or any saleroom 
notice within which we believe a lot may sell. Low estimate means 
the lower figure in the range and high estimate means the higher 
figure. The mid estimate is the midpoint between the two. 
hammer price: the amount of the highest bid the auctioneer 
accepts for the sale of a lot. 

Heading: has the meaning given to it in paragraph E2. 
Subheading: has the meaning given to it in paragraph E2. 

lot: an item to be offered at auction (or two or more items to be 
offered at auction as a group). 

other damages: any special, consequential, incidental or indirect 
damages of any kind or any damages which fall within the meaning 
of ‘special’, ‘incidental’ or ‘consequential’ under local law. 

purchase price: has the meaning given to it in paragraph F1(a). 
provenance: the ownership history of a lot. 

qualified: has the meaning given to it in paragraph E2 and Qualified 
Headings means the section headed Qualified Headings on the 
page of the catalogue headed 'Important Notices and Explanation 
of Cataloguing Practice’. 

reserve: the confidential amount below which we will not sell a lot. 
saleroom notice: a written notice posted next to the lot in the 
saleroom and on www.christies.com, which is also read to prospective 
telephone bidders and notified to clients who have left commission 
bids, or an announcement made by the auctioneer either at the 
beginning of the sale, or before a particular lot is auctioned. 

UPPER CASE type: means having all capital letters. 

warranty: a statement or representation in which the person making 
it guarantees that the facts set out in it are correct. 
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VAT SYMBOLS AND EXPLANATION 


Important Notice 


The VAT liability in force on the date of the sale will be the rules under which we invoice you. 


You can find the meanings of words in bold on this page in the glossary section of the Conditions of Sale. 


VAT Payable 


We will use the VAT Margin Scheme in accordance with Section 50A of the VAT Act 1994 & SI VAT (Special Provisions) Order 1995. 
No VAT will be charged on the hammer price. VAT at 20% will be added to the buyer's premium but will not be shown separately on our invoice. 


We will invoice under standard VAT rules and VAT will be charged at 20% on both the hammer price and buyer’s premium and shown separately on our invoice. For qualifying 
books only, no VAT is payable on the hammer price or the buyer's premium. 


These lots have been imported from outside the UK for sale and placed under the Temporary Admission regime. Import VAT is payable at 5% on the hammer price. VAT at 20% 
will be added to the buyer's premium but will not be shown separately on our invoice. 


These lots have been imported from outside the UK for sale and placed under the Temporary Admission regime. Customs Duty as applicable will be added to the hammer price 
and Import VAT at 20% will be charged on the Duty Inclusive hammer price. VAT at 20% will be added to the buyer's premium but will not be shown separately on our invoice. 


The VAT treatment will depend on whether you have registered to bid with a UK address or non-UK address: 


a * |f you register to bid with an address within the UK you will be invoiced under the VAT Margin Scheme (see No Symbol above). 


If you register to bid with an address outside of the UK you will be invoiced under standard VAT rules (see * symbol above) 


For wine offered 'in bond' only. If you choose to buy the wine in bond no Excise Duty or Clearance VAT will be charged on the hammer. 
t If you choose to buy the wine out of bond Excise Duty as applicable will be added to the hammer price and Clearance VAT at 20% will be charged on the Duty inclusive hammer 


price. Whether you buy the wine in bond or out of bond, 20% VAT will be added to the buyer's premium and shown on the invoice. 


VAT refunds: what can | reclaim? 


Non-UK buyer 


No symbol 


t (wine only) 


* and Q 


We will refund the VAT amount in the buyer's premium. 


If you meet ALL of the conditions in notes 1 to 3 below we will refund the following tax charges: 


We will refund the Import VAT charged on the hammer price and the VAT amount in the buyer's premium. 


We will refund the VAT charged on the hammer price. VAT on the buyer's premium can only be refunded if you are an overseas business. The VAT| 
amount in the buyer's premium cannot be refunded to non-trade clients. 


No Excise Duty or Clearance VAT will be charged on the hammer price providing you export the wine while ‘in bond’ directly outside the UK 
using an Excise authorised shipper. VAT on the buyer's premium can only be refunded if you are an overseas business. 
The VAT amount in the buyer's premium cannot be refunded to non-trade clients. 


1. We CANNOT offer refunds of VAT 
amounts or Import VAT to buyers who 
do not meet all applicable conditions 
in full. If you are unsure whether you 
will be entitled to a refund, please 
contact Client Services at the address 
below before you bid. 

2. No VAT amounts or Import VAT will 
be refunded where the total refund is 
under £100. 

3. To receive a refund of VAT 
amounts/Import VAT (as applicable) a 
non-UK buyer must: 

a) have registered to bid with an 
address outside of the UK; and 

b) provide immediate proof of correct 
export out of the UK within the 
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required time frames of: 30 days via a 
‘controlled export’ but no later than 90 
days from the date of the sale for * and 
Q lots. All other lots must be exported 
within 90 days of the sale. 

4. Details of the documents which 

you must provide to us to show 
satisfactory proof of export/shipping 
are available from our VAT team at the 
address below. 

We charge a processing fee of 

£35.00 per invoice to check shipping/ 
export documents. We will waive this 
processing fee if you appoint Christie's 
Shipping Department to arrange your 
export/shipping. 


5. Following the UK's departure 

from the EU (Brexit), private buyers 
will only be able to secure VAT-free 
invoicing and/or VAT refunds if they 
instruct Christie's or a third party 
commercial shipper to export out of 
the UK on their behalf. 

6. Private buyers who choose to 
export their purchased lots from the 
UK by hand carry will now be charged 
VAT at the applicable rate and will not 
be able to claim a VAT refund. 

7. If you appoint Christie's Art 
Transport or one of our authorised 
shippers to arrange your export/ 
shipping we will issue you with an 


export invoice with the applicable VAT 
or duties cancelled as outlined above. 
If you later cancel or change the 
shipment in a manner that infringes 
the rules outlined above we will issue 
a revised invoice charging you all 
applicable taxes/charges. 

If you export via a third party 
commercial shipper, you must provide 
us with sufficient proof of export in 
order for us to cancel the applicable 
VAT or duties outlined above. 

8. If you ask us to re-invoice you under 
normal UK VAT rules (as if the lot had 
been sold with a t symbol) instead of 
under the Margin Scheme the lot may 


become ineligible to be resold using 
the Margin Schemes. You should take 
professional advice if you are unsure 
how this may affect you. 

9. All reinvoicing requests, corrections, 
or other VAT adjustments must be 
received within four years from the 
date of sale. 

If you have any questions about VAT 
refunds please contact Christie's 
Client Services on info@christies.com 
Tel: +44 (0)20 7389 2886. 

Fax: +44 (0)20 7839 1611. 
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SYMBOLS USED IN THIS CATALOGUE 


The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’. 


[9] 


Christie's has a direct financial interest 
in the lot. See Important Notices and 
Explanation of Cataloguing Practice. 


A 

Property in which Christie’s or another 
Christie’s Group company has an 
ownership or financial interest. See 
Important Notices and Explanation of 
Cataloguing Practice. 


* 

Christie's has a direct financial interest in 
the lot and has funded all or part of our 
interest with the help of someone else. 
See Important Notices and Explanation of 
Cataloguing Practice. 


[e] 

A party with a direct or indirect interest in 
the lot who may have knowledge of the 
lot's reserve or other material information 
may be bidding on the lot. 


À 


Artist's Resale Right. See Section D3 of 
the Conditions of Sale. 


Lot offered without reserve which will be 
sold to the highest bidder regardless of the 
pre-sale estimate in the catalogue. 


Lot incorporates material from 
endangered species which could result 

in export restrictions. See Section H2(c) of 
the Conditions of Sale. 


V 

Lot incorporates material from 
endangered species which is shown for 
display purposes only and is not for sale. 
See Section H2(h) of the Conditions of Sale. 


5, *, Q, 0, + 
See VAT Symbols and Explanation. 


E 
See Storage and Collection Page. 


Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot. 


IMPORTANT NOTICES 


CHRISTIE'S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION 


A Property in which Christie's has an ownership or 
financial interest 

From time to time, Christie's may offer a lot in which 
Christie's has an ownership interest or a financial interest. 
Such property is identified in the catalogue with the 
symbol A next to its lot number. Where Christie's has an 
ownership or financial interest in every lot in the catalogue, 
Christie's will not designate each lot with a symbol, but will 
state its interest in the front of the catalogue. 


° Minimum Price Guarantees 

On occasion, Christie's has a direct financial interest in 
the outcome of the sale of certain lots consigned for sale. 
This will usually be where it has guaranteed to the Seller 
that whatever the outcome of the auction, the Seller will 
receive a minimum sale price for the work. This is known 
as a minimum price guarantee. Where Christie's holds 
such financial interest we identify such lots with the 
symbol? next to the lot number. 


9. Third Party Guarantees/Irrevocable bids 

Where Christie's has provided a Minimum Price Guarantee, 
itis at risk of making a loss, which can be significant if the 
lot fails to sell. Christie's therefore sometimes chooses to 
share that risk with a third party who agrees prior to the 
auction to place an irrevocable written bid on the lot. If 
there are no other higher bids, the third party commits to 
buy the lot at the level of their irrevocable written bid. In 
doing so, the third party takes on all or part of the risk of the 
lot not being sold. Lots which are subject to a third party 
guarantee arrangement are identified in the catalogue with 
the symbol °¢. 


In most cases, Christie's compensates the third party in 
exchange for accepting this risk. Where the third party is the 
successful bidder, the third party's remuneration is based on 
a fixed financing fee. If the third party is not the successful 
bidder, the remuneration may either be based on a fixed fee 
or an amount calculated against the final hammer price. 
The third party may also bid for the lot above the irrevocable 
written bid. 


Third party guarantors are required by us to disclose to 
anyone they are advising their financial interest in any lots 
they are guaranteeing. However, for the avoidance of any 
doubt, if you are advised by or bidding through an agent on a 
lot identified as being subject to a third party guarantee you 
should always ask your agent to confirm whether or not he or 
she has a financial interest in relation to the lot. 
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a Bidding by parties with an interest 

When a party with a direct or indirect interest in the lot 
who may have knowledge of the lot's reserve or other 
material information may be bidding on the lot, we will 
mark the lot with this symbol a. This interest can include 
beneficiaries of an estate that consigned the lot or a joint 
owner of a lot. Any interested party that successfully bids 
on a lot must comply with Christie's Conditions of Sale, 
including paying the lot's full Buyer's Premium plus 
applicable taxes. 


Post-catalogue notifications 

In certain instances, after the catalogue has been 
published, Christie's may enter into an arrangement or 
become aware of bidding that would have required a 
catalogue symbol. In those instances, a pre-sale or pre-lot 
announcement will be made. 


Other Arrangements 
Christie's may enter into other arrangements not involving 
bids. These include arrangements where Christie's has 
advanced money to consignors or prospective purchasers 
or where Christie's has shared the risk of a guarantee 
with a partner without the partner being required to place 
an irrevocable written bid or otherwise participating in 
the bidding on the lot. Because such arrangements are 
unrelated to the bidding process they are not marked with 
a symbol in the catalogue. 


EXPLANATION OF CATALOGUING PRACTICE 


Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all statements 
in a catalogue as to authorship are made subject to 

the provisions of the Conditions of Sale, including the 
authenticity warranty. Our use of these expressions 
does not take account of the condition of the lot or 

of the extent of any restoration. Buyers are advised to 
inspect the property themselves. Written condition 
reports are usually available on request. 


A term and its definition listed under 'Qualified 
Headings' is a qualified statement as to authorship. 
While the use of this term is based upon careful study 
and represents the opinion of specialists, Christie's and 
the consignor assume no risk, liability and responsibility 
for the authenticity of authorship of any lot in this 
catalogue described by this term, and the authenticity 
warranty shall not be available with respect to lots 
described using this term. 


ANTIQUITIES 


Labels: wording on labels may be specified as part of the 
catalogue description. 


QUALIFIED HEADINGS 


“5th Century B.C.": in Christie's qualified opinion this 
object dates from the 5th Century B.C. 


"Probably 5th Century B.C.": in Christie's qualified 
opinion this object most probably dates from the 5th 
Century B.C., but there remains the possibility that it may 
be dated differently. 


"Possibly 5th Century B.C.": in Christie's qualified 
opinion this object could be dated to the 5th Century B.C. 
but there is a strong element of doubt. 


"After the Antique": in Christie's qualified opinion this 
object was made relatively recently (approximately in 
the past two hundred years) as a decorative copy in an 
ancient style, but not a deliberate forgery made with the 
intention to deceive. 


With respect to Vases: 


“Attributed to ...": in Christie's qualified opinion 
probably a work by the artist in whole or in part. 


“Workshop of/Group of ...": in Christie's qualified 
opinion a work of the period of the artist, probably 
executed in the workshop of the artist, but not 
necessarily by him. 


“Circle of ...": in Christie's qualified opinion a work of the 
period of the artist and showing likeness in drawing. 


"School of/Follower of ...": in Christie's qualified 
opinion a work of the period of the artist, or slightly later, 
emulating the artist's style, 


“Near/Manner of ...": in Christie's qualified opinion a 
work of the period of the artist, very close to the artist's 
hands, but for which the attribution is not confirmed. 


"Signed ..."/"Inscribed ...": in Christie's qualified 
opinion the work has been signed/inscribed by the artist. 


EXPORT LICENCE REGULATIONS 


Buyers are reminded that antiquities purchased in 
our sales are liable to either UK or EU export licence 
regulations. In the event that a licence is required, 
buyers are advised to apply for export licences 
immediately after the sale to avoid delay. 


U.S. TRADE RESTRICTIONS 


Please note that lots of Iranian origin are subject to U.S. 
trade restrictions which currently prohibit their import 
into the United States. Similar restrictions may apply in 
other countries. 
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STORAGE AND COLLECTION 


COLLECTION LOCATION AND TERMS 

Specified lots (sold and unsold) marked with a filled 
square (lI) not collected from Christie's, 8 King Street, 
London SW1Y 6QT by 5.00pm on the day of the sale 
will, at our option, be removed to Crozier Park Royal 
details below). Christie's will inform you if the lot has 
been sent offsite. 


fthe lot is transferred to Crozier Park Royal, it will be 
available for collection from 12.00pm on the second 
business day following the sale. 


Please call Christie's Client Service 24 hours in 
advance to book a collection time at Crozier Park 
Royal. All collections from Crozier Park Royal will be 
by pre-booked appointment only. 


Tel: +44 (0)20 7839 9060 
Email: cscollectionsuk@christies.com. 


f the lot remains at Christie’s, 8 King Street, it will 
be available for collection on any working day (not 
weekends) from 9.00am to 5.00pm. 


CROZIER PARK ROYAL 


Unit 7, Central Park 
Central Way 
London NW10 7FY 


Vehicle access via Central Way only, off Acton Lane. 


COLLECTION FROM 
CROZIER PARK ROYAL 


Please note that the opening hours for 
Crozier Park Royal are Monday to Friday 
8.30am to 4.30pm and lots transferred are 
not available for collection at weekends. 


COLLECTION AND CONTACT DETAILS 

Lots will only be released on payment of all charges 
due and on production of a Collection Form from 
Christie's. Charges may be paid in advance or at the 
time of collection. We may charge fees for storage if 
your lot is not collected within thirty days from the 
sale. Please see paragraph G of the Conditions of 
Sale for further detail. 


Tel: +44 (0)20 7839 9060 
Email: cscollectionsuk@christies.com 


SHIPPING AND DELIVERY 

Christie's Post-Sale Service can organise local 
deliveries or international freight. Please contact 
them on +44 (0)20 7752 3200 or PostSaleUK@ 
christies.com. 
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THE EXCEPTIONAL SALE 
London, 6 July 2023 


VIEWING 

1-5 July 2023 

8 King Street 
London SW1Y 6QT 


CONTACT 

Claudio Corsi 
CCorsi@christies.com 
+44 (0)20 7389 2607 


Other fees apply in addition to the hammer price. See Section D 
of our Conditions of Sale at the back of the Auction Catalogue 


A ROMAN MARBLE MERCURY 
circa 1531 CENTURY B.C./A.D. 
£650,000-850,000 


CHRISTIE’S 


ROTHSCHILD 


MASTERPIECES 


The Arundel Claudius 


A ROMAN SARDONYX CAMEO PORTRAIT OF THE EMPEROR CLAUDIUS 


2z%in. (7.2 cm.) long (cameo); 3% in. (9.2 cm.) long (mount) 


ROTHSCHILD MASTERPIECES 
New York, October 2023 


VIEWING 
20 Rockefeller Plaza 
New York, NY 10020 


CONTACT 

G. Max Bernheimer 
mbernheimer@christies.com 
+1212 636 2245 


Other fees apply in addition to the hammer price. See Section D 
of our Conditions of Sale at the back of the Auction Catalogue 


REIGN 41-54 A.D. 


$200,000 - $300,000 


CHRISTIES 


re 


Kick-start your career in the art world 
with a Christie’s Education. 


LEARN MORE AT CHRISTIES.EDU 


A COLLECTION OF ETRUSCAN, GREEK AND ROMAN ANTIQUITIES 
FROM THE CABINET OF THE HON. WILLIAM HAMILTON, NAPLES: 1766-67. 
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